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 The Opposite of Difﬁ cult
By Kate Erickson ’05
When a family from Syria moved in next door to an 
alumna in L.A., members of the Wellesley community 
from around the world reached out to make them 
feel at home in the United States.
 Having Faith in America
By Amita Parashar Kelly ’06
Farhana Khera ’91, executive director of Muslim 
Advocates, is devoted to working on behalf 
of her faith community in the courtroom and 
on Capitol Hill.
24 30
16 The Art of Connection
By Lisa Scanlon Mogolov ’99
The comprehensive renovation of Pendleton 
West and the addition of a music pavilion 
have created spaces for visual-arts and 
music students that encourage creativity 
and collaboration.
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1 ‘Go Forth, Be Great’
In her remarks—the commencement address 
watched around the world—Hillary Rodham Clinton ’69 
urged the class of ’17 to live Wellesley’s motto, 
get involved in causes that matter to them, and not 
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Y
esterday, I bought yet another pair of running shoes. I had literally walked the soles 
off my previous pair, something, to my astonishment, I manage to accomplish every 
few months. I’m a reformed couch potato and now am out walking in my neighbor-
hood in all weather—at dawn or after work, daylight or no.
I learn a lot about my neighbors this way: who leaves for the gym at zero-dark-thirty, which 
kids are fond of street hockey, whose puppy thinks my down jacket is a blue monster from hell. 
(Thanks for the early-morning salutations, Finn. Love you anyway.) Last fall, I also got a pretty 
good idea about the political views of my neighbors, thanks to a plethora of campaign lawn signs.
The political leanings of our state and my town are no secret, and the signs pretty much fell 
in line. Except for one house two blocks over that proclaimed strong support for a candidate of 
another stripe. I noticed the boldly lettered sign stuck on the yard’s picket fence one night after 
work. But by early the next morning, it was gone. That evening, a replacement was up. The 
following morning, it had disappeared again.
This happened over, and over, and over in the run-up to election day. No amount of duct tape 
could keep that sign in place on the fence. It actually made me sad. I suspect political views on both 
sides got more entrenched as the sign incidents multiplied. What would have happened instead 
if a little conversation—even just, “Hi, how ya doing?”—had taken place between neighbors 
across the top of that fence? No one has to agree, but knowing even a little about the person on 
the other side of the pickets can go a long way.
I got to thinking about this as I edited two of our features: “Having Faith in America” by Amita 
Parashar Kelly ’06 (page 24) and “The Opposite of Difﬁ cult” by Kate Erickson ’05 (page 30).
While researching her proﬁ le on Farhana Khera ’91—executive director of the nonproﬁ t 
Muslim Advocates—Amita attended a community meeting where Boston-area Muslims voiced 
concerns about their children being bullied in schools and the increased possibility of hate crimes. 
But instead of turning inward, they focused on how they could reach out to their neighbors and 
promote understanding. “We need to take risks and begin dialogues,” says Tasneem Dahod 
Dohadwala ’04, who organized the meeting. “So much of this angst comes from people being 
in fear, so it’s our responsibility to work to assuage those fears. We, Muslims, are only here to 
embark on the grand American dream just like everyone else.”
In “The Opposite of Difﬁ cult,” we hear how Wellesley alumnae from around the world 
put out a neighborly hand to the family of Syrian refuges who moved in next door to 
Kate. The family, who had come from Aleppo after their young son was gravely wounded by a 
sniper, had no English and needed help. Kate found Arabic-speaking alums who translated via 
Skype from Jordan. Others sent care packages, and Kate herself offered all manner of assistance. 
In return, Kate found something 
she had been searching for since 
her childhood.
If you need a quick break from 
the polarization that seems to be 
all around us these days, look at 
these pieces. When you’re fin-
ished, might I suggest putting on 
a pair of comfy shoes and going 
out for a walk through your 
neighborhood? You don’t have 
to wear the soles off. Even a few 
steps can go a long way.





Lisa Scanlon Mogolov ’99
Catherine O’Neill Grace
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PRAISE FOR ‘THE HIDDEN TRUTH’
Julie Catterson Lindahl ’88 is one brave lady! 
First, because she persisted in ﬁ nding records 
which must have been distressing, and second 
because she published her ﬁ ndings where every-
one could see them (“The Hidden Truth,” 
spring ’17).
Also, to give additional praise where praise is 
due: to the College for awarding her the Stevens 
Traveling Fellowship; and to Wellesley magazine 
for publishing her story, which may cause dis-
comfort to many.
Marian McCuiston Couch ’46
Winston-Salem, N.C.
MAMAS IN THE CITY
I enjoyed “Mama in the City” by Jennifer 
Vanasco ’94 (spring ’17) and the personal memo-
ries it brought back.
Some things don’t change much, but there used 
to be an occasional glimpse of hope back in my day. 
In the fall of 1961 in New York City, I boarded a 
bus going down 5th Avenue. There was a bustle 
rustle of New York Times newspapers being raised 
up, usually folded in that how-one-folds-a-
newspaper-for-crowded-subway and-bus-reading, 
but for now, spread open a bit to better assist 
the reader’s “inability” to see who was getting 
aboard. Behind those papers were very-well-
dressed-for-Wall-Street-looking seated gentlemen.
The reason: There was a taxi strike.
I was quite obviously pregnant. Two women 
promptly offered me their seats; one said she was 
getting off in two stops, but I was taller than she 
and could hang on to the strap and pole near 
her for those two stops. Shortly after I did sit 
down, I was aware that the bus driver had pulled 
unusually close to the curb. With some struggle, 
on came a tiny old woman. The raised newspa-
pers, which had been brieﬂ y lowered, ﬂ apped 
importantly back up again.
I offered her my seat, and she said, “Oh no, 
dearie. Just let me lean against your knees and I 
will hold onto the pole.”
In a minute or two, she gave me a big wink 
and said, in a stage whisper, “You know what my 
friend Emma said the other day? She said, ‘Maud, 
chivalry isn’t dead. It has just changed sexes!’”
Kitty Stinson Carleton ’59
Peterborough, N.H.
Letters to the Editor
Wellesley welcomes short letters (300 words 
maximum) relating to articles or items that have 
appeared in recent issues of the magazine. Send 
your remarks to the Editor, Wellesley magazine, 
106 Central St., Wellesley, MA 02481-8203, 
email your comments to magazine@wellesley.
edu, or submit a letter via the magazine’s website, 
magazine.wellesley.edu.
COURAGE TO SPEAK
I was deeply moved by 
“The Hidden Truth” by 
Julie Catterson Lindahl ’88 
(spring ’17), as I am sure 
many other Wellesley readers 
were, and I look forward 
to buying her book about 
the research she so bravely 
undertook. My parents were 
on “the other side” from her grandparents (or 
grandfather only, perhaps).
My father was an NBC Radio war correspon-
dent. He covered the Dieppe Raid, the campaign 
in North Africa, experienced the blitz in London, 
landed on Omaha Beach on D-Day, broadcast 
from Paris on Liberation Day, and then went on to 
Berlin. My mother stayed in London throughout 
the war, and I believe she was the only American 
correspondent’s wife to do that.
Now that I am into my eighth decade, I think 
often of those young people my parents were, 
and of course, like most people my age, wish I 
had asked a lot more questions than I ever did. 
I do know, though, that their values and choices 
continue to inﬂ uence not only me, my brothers, 
and my sister, but all of our own children and 
grandchildren, as well.
It doesn’t take any courage at all for me to 
speak about them to the younger generations. 
Julie Lindahl’s case is different, and she is not 
only courageous, but wise to look for the truth 
and then to make it public, not only for her own 
children and their children, but for the rest of 
us, too. I believe, as she surely does, that what is 
hidden decays, and in so doing also diminishes us, 
but the truth will set us free. Many thanks to her 
and to Wellesley magazine for this gift.
Sara MacVane ’66
Bagnolet, France
Senior associate editor LISA 
SCANLON MOGOLOV ’99 (“The 
Art of Connection,” page 16) 
wishes she had taken some 
studio-art courses as a student, 
but she is happy that as an alum 
she gets to explore her crafty side 
on the Facebook group Wellesley 
Gets Creative.
CONTRIBUTORS
After mostly surviving the 2016 
election, journalist AMITA 
PARASHAR KELLY ’06 (“Having 
Faith in America,” page 24) has 
managed to ﬁ nd the beach in 
New York City, where she recently 
moved with her wife and baby.
KATE ERICKSON ’05 
(“The Opposite of Difﬁ cult,” page 
30) is from a maple-lined town in 
Kentucky where she had many 
childhood adventures involving 
dead dogs and mud—all of which 
she now attempts to use in her 
















As co-chair of Wellesley’s 
Experimental Theater some 
50 years ago, I directed 
college stage productions 
of García Lorca’s La Casa 
de Bernarda Alba, and 
James Baldwin’s The Amen 
Corner. To my utter joy, 
Baldwin himself attended, 
then came backstage to tell me I had presented his 
play exactly as he envisioned it. I had unwittingly 
cast a relative of his in the star role!
It is thrilling that Kanika Vaish ’17 directed 
Guards at the Taj (“On Guards,” spring ’17), 
but it is inaccurate to state that shows featuring 
minority characters and/or set outside the United 
States are new for Wellesley.
Cheryl Wootton Black Brierton ’69
San Diego
SENSIBLE SHOES
On your “Women Who Run” cover (winter ’17), I 
was happy to see a woman presented as a profes-
sional with briefcase and tailored dress, wearing 
ﬂ at shoes. Maybe it is time for an article stressing 
the physical harm women do to their bodies when 




Charlene Galarneau, assistant professor of 
women’s and gender studies, was inadver-
tently misquoted in “The Ethics of Health Care” 
(spring ’17). Regarding discussions of religion 
and how it shapes health systems and policy 
decisions, Galarneau said, “Often when we 
ﬁ rst discuss the works of an explicitly Christian 
author, students will acknowledge having had 
noticeable reactions while reading—from 
discomfort to dismissal to surprise to afﬁ rma-
tion. The common assumption that religion 
is or can be only oppressive is challenged 
by our lively discussions of these authors’ 
ethics frameworks and students’ own diverse 
understandings and experiences.” Wellesley 
regrets the error.
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WHEN I  STEP OUTS IDE 
Green Hall these days, I 
see the beautifully trans-
formed arts center across 
the Academic Quad in 
Pendleton West. Engraved 
in stone above what was 
the main entry to the 1935 
building remains the word 
“Chemistry,” a reminder 
of the department that once resided here, an echo of 
the past. But there are other resonances in that word that 
tell a story about the arts at Wellesley. First, chemis-
try is the study of the transformations that substances 
undergo. And it also refers to “an interaction between 
people working together with harmony.” These twin 
ideas of transformation and harmonious collaboration 
(along with our tradition of excellence, that echo of the 
past) deﬁ ne Wellesley’s rich, diverse arts and cultural life.
When I think of arts at Wellesley, I think of our iconic 
midcentury-modern gem, the beloved Jewett Arts Center, 
as partner to the new Pendleton West—with artists cross-
ing both a real bridge and intellectual and programmatic 
bridges as they interact with and inﬂ uence each other. 
I think, too, of the riches of our widely admired Davis 
Museum. And I think of the shining creativity and vision 
of our students and faculty.
What makes Wellesley a leader in arts pedagogy and 
study can be found in each of these examples. What 
makes us stand out is how we work together at the inter-
sections of shared knowledge and engage with the world 
as we strive to change it for the better.
Consider, ﬁ rst, all that has been gained by the new 
sphere of artistic practice and scholarship with Pendleton 
West’s transformation and its integration of the arts—
music, art, cinema and media studies, and media arts and 
sciences. Pendleton’s top-to-bottom renovation brings 
together disciplines with shared needs, sparking both 
planned and serendipitous projects and conversations, 
and encouraging new connections between traditional 
practices and emerging technologies along the way. (For 
more on Pendleton, see “The Art of Connection” on 
page 16.)
We need only look steps away, to the Davis, for a com-
pelling example of how art at Wellesley helps illuminate 
world issues. In February, the Davis removed or cloaked 
art created by artists who were immigrants or donated 
by collectors who immigrated to the United States. By 
showing what was lost in this way, “Art-Less” (as it 
was called) became a powerful example in the ongoing 
debate of the debt our society owes immigrants. And it 
articulated, with great poignancy, a core Wellesley value: 
that we better ourselves by engaging with perspectives 
and worldviews of all kinds.
Our students and faculty themselves, however, are 
our greatest example of the power and purpose of the 
arts at Wellesley. Their collaboration and study, often 
cross-disciplinary, addresses real-world problems 
while honing the highest levels of artistic skill. In our 
Human-Computer Interaction Laboratory, for example, 
faculty have worked with students to merge design art-
istry and computer science to create next-generation 
human-computer interfaces (including virtual and aug-
mented reality) that advance scientiﬁ c discovery and 
learning. For a project called Holomuse, students test 
an augmented reality device that enables users to examine 
and curate their own exhibits using 3D scanned artifacts 
from the Davis and the British Museum, enhancing the 
museum experience.
Our artists touch and interact with so much of 
campus beyond their studios. In May, the art depart-
ment’s annual senior theses group exhibition took place 
in multiple spaces in the Jewett Arts Center, with a ﬁ lm 
screening in Pendleton West and a satellite installation 
in the Margaret C. Ferguson Greenhouses. These artists 
reject silos; they major in studio art as well as art history, 
chemistry, media arts and sciences, classics, and cinema 
and media studies. Audrey Stevens ’17, who screened 
her ﬁ lm about women’s mental health, said, “Film is a 
different reality that we can enter,” one reality full of 
endless possibilities. I can think of no better deﬁ nition 
for the arts at Wellesley.
Now more than ever, we need to be open to the unfa-
miliar, to sharing different ideas. Art, as it always has 
been, must be a source of inspiration across our campus. 
By unleashing the transformative, collaborative, and 
visionary power of the arts at Wellesley, we celebrate art’s 
ability to connect us to the larger world and to clarify 
how we understand that world, and ourselves. That’s a 
beautiful kind of chemistry.
Paula A. Johnson, president
Unleashing Wellesley’s 
Chemistry in the Arts
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ON WELLESLEYWindow
IN APRIL, a group of students, 
staff, and alumnae installed 
a labyrinth near Paramecium 
Pond. The structure—a ﬁ ve-
circuit version based on a 
traditional layout from Chartres 
Cathedral in France—is com-
posed of sustainable, natural 
material from the Wellesley 
campus. It comprises rounds 
from fallen trees, including 
a section of one of the original 
College plantings, which sits 
at its center.
Part of a larger program 
to foster wellness on campus 
through contemplative 
practices, the labyrinth is the 
gift of Laura Becker-Lewke ’77. 
Its design and construction 
was a yearlong collab-
orative project of the Ofﬁ ce of 
Religious and Spiritual Life, 
the Botanic Gardens, facilities, 
and the Wellness Outreach 
Collaborative. “The minute we 
ﬁ nished it, students magically 
appeared and began to walk 
it,” says Tiffany Steinwert, dean 
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ﬁ rst performance, the carillonneur who welcomed 
me at the train station met me with a newspa-
per,” Chen says. “At ﬁ rst, I thought it was just a 
welcome token, but he opened it, and there was 
this picture of me in the local paper with an article 
about how an American carillonneur was coming 
to give two performances. So you can imagine 
how nervous I was.”
Nonetheless, she persevered, and her ﬁ nal 
performance was a memorable one. Her host 
carillonneur was looking through Chen’s music 
and found an arrangement of “Dancing Queen” 
that Chen had written. “She said, ‘Oh, you have 
to play this,’” Chen says. “That was one of my 
favorite memories from the whole traveling caril-
lonneur experience, being able to play a famous 
old song that I had written for Wellesley and take 
it on the road internationally.”
T
he carillon career of Isabelle Chen ’17 
may have started with the music of the 
Beatles, but it hit a new height when she 
played ABBA’s “Dancing Queen” in the 
south of France last year.
“Coming into Wellesley, I had no idea 
what a carillon was,” Chen says. “I didn’t know 
that the bells in the tower were attached to any 
sort of instrument.” But she enjoyed listening to 
them around campus, and then one weekend, 
there was a unique performance. “I was sitting by 
the lake with friends, and we heard a concert that 
was exclusively Beatles music,” she says. “I think 
that was the moment.” After that, she joined the 
Guild of Carillonneurs and has been playing the 
instrument ever since.
An English and French double major, Chen 
spent a semester abroad with the Wellesley-in-Aix 
program last year. “The carillon is originally a 
European instrument,” Chen says, “so I thought 
it would be great to be able to study the caril-
lon and this instrument’s music in the general 
region where it originated.” With the help of 
guild alumna Madeleine Smith ’16, Chen got in 
touch with several carillonneurs in France to see if 
they would be interested in having her come and 
play. “That’s how I ended up traveling around 
the south of France to play different carillons,” 
Chen says.
And although she thought her visits would be 
more like “gloriﬁ ed practice sessions” than formal 
concerts, her presence did not go unnoticed. “My 
IN PERSON
Tales of a Traveling Carillonneur
Isabelle Chen ’17
It’s hard to imagine topping playing ABBA in 
the south of France, but when Chen returned to 
Wellesley, she received one of the College’s Jerome 
A. Schiff Fellowships to support the research for 
her senior thesis, a creative writing project. Chen 
completed a middle-grade novel for 8- to 14-year-
olds, which ran to 55,000 words.
“It’s basically the retelling of the story of the 
Salem witch trials in a modern setting,” she says. 
With the help from the fellowship, she’s visited 
Salem several times to do research and make 
on-site observations. “When I started research-
ing [the trials], I realized what a fascinating story 
they are,” Chen says. “History tends to repeat 
itself, and the idea of mass hysteria against a 
certain group of people might not be as unthink-
able today as we might assume.” Ultimately, she 
envisions splitting the novel into a trilogy. “My 
goal is this summer to start taking steps to getting 
it published,” Chen says.
That is, if she’s not too busy preparing to 
return to France. Chen won a Fulbright English 
Teaching Assistant Award, and this fall, she will 
be working in Perpignan—a city where she just 
happened to play the carillon last year. “I am over-
joyed to be going back,” she says, “and hopefully 
continuing with my carillon adventures abroad.”
So don’t be surprised if ABBA once again rings 
out over the south of France.













‘That was one of my favorite 
memories from the whole traveling 
carillonneur experience, being able 
to play a famous old song that I 
had written for Wellesley and take 
it on the road internationally.’
 —ISABELLE CHEN ’17
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ON APRIL 24, Laurel Wills ’17 entered her name 
into the august annals of Hooprolling champions, 
holding the lead all the way down Tupelo Lane 
to win the 122nd annual race. Wills, a cognitive 
and linguistic sciences and Middle Eastern studies 
double major, is also a member of the Shakespeare 
Society’s Sonnet 55 family. (On being accepted 
A Race for the Ages
into the Shakespeare Society, members are given a 
sonnet number, and all other members who share 
that sonnet form a multigenerational family.)
Sonnet 55 seems particularly apt, celebrating 
as it does a fame that will outlast the ages:
Not marble, nor the gilded monuments
Of princes, shall outlive this powerful rhyme;
But you shall shine more bright in these contents
Than unswept stone, besmear’d with sluttish time.
Wills has had her eyes on this prize for a while. 
It’s a Shakespeare Society tradition to camp out 
to get the front position at the starting line, and 
Wills was one of the overnight spot holders for 
her ﬁ rst three years at the College. This year, 10 of 
her fellow Shakes members held the plum spot—
and Wills came through with the win. The hoop 
she rolled—inscribed with Sonnet 55’s last line, 
“You live in this, and dwell in lover’s eyes”—has 
been passed down within her sonnet family since 
at least 2001.
President Paula Johnson witnessed Hooprolling 
for the ﬁ rst time this spring. “It was just won-
derful,” she said, hugging a very wet Wills, 
who had just been tossed in Lake Waban, as 
tradition demands.
—Catherine O’Neill Grace
Shakes for the Win! At Hooprolling 2017, Shakespeare Society members claimed the front row. That’s winner Laurel Wills ’17 
with her palm in the air. She held her lead throughout the race.
FACULTY RETIREMENTS
This year, the College marks 
the retirement of nine members 
of the faculty, who represent 
decades of knowledge 
imparted to students and 
years of service to the College 
community. They are:
MARION DRY 
Senior music performance 
faculty in voice, 1997–2017
ELENA GASCÓN-VERA 





ANDREA LEVITT ’71 
Margaret Clapp ’30 
Distinguished Alumna 




Professor of art, 
1993–2017
MARIANNE MOORE 
Frost Professor in 
Environmental Science; 






Marion Butler McLean 
Professor in the History of 
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with meetings with activists and religious leaders, 
in the evenings, the group “received the gracious 
hospitality of communities of faith,” says Tiffany 
Steinwert, dean of religious and spiritual life and 
one of the trip’s organizers.
Between visits to mosques, temples, churches, 
and meditation centers, Steinwert says she hoped 
the students would “think about the ways in 
which faith traditions across many different cul-
tures have understood the central call through 
their faith to the liberation of all people. This isn’t 
just a history lesson. It’s a chance to see oneself in 
a long line of people of faith, people from nonfaith 
traditions, or people who organized together for 
the liberation of all.”
By the journey’s end, the participants were reg-
istering the fullest possible range of reactions—
from hope to despair. But they shared a desire to 
bring the lessons they learned to the larger College 
community. For starters, they hope to present at 
next fall’s Tanner Conference, sharing photos and 
reﬂ ections from their journey. One student, Jenny 
Xie ’18, will spend the summer editing footage 
from the week for what could end up being an 
hourlong ﬁ lm.
For her part, Obas came away with a new 
clarity. An English major minoring in education, 
she has decided to return to Alabama to teach 
after graduation—a move she was undecided 
about before—to share how “the teaching of 
empathy and love and peace in the classroom 
can affect the future,” she says. “The trip showed 
me how I could bring the movement into my 
classroom, so it’s something kids can have a con-
nection to, beyond just Black History Month, 
beyond just MLK and Rosa Parks. I felt like that’s 
going to be my part in the movement. I have to 
come back.”
—Jennifer McFarland Flint
FROM THE AGE OF 7, Kindred Obas ’19 grew up 
in Alabama, surrounded by the landmarks and 
steeped in the lore of the civil rights era. But she 
came to see the movement, her home, and her 
place in both in a new, revelatory light this past 
March, after revisiting the state on an alterna-
tive spring break trip called Confronting the 
Unacceptable: an Interfaith Engagement with the 
Civil Rights Movement.
Obas and seven other Wellesley students 
launched their weeklong journey at the Martin 
Luther King Jr. Center for Nonviolent Social 
Change in Atlanta, before traveling on to the 
Alabama cities of Birmingham, Montgomery, and 
Selma. On the fourth day, they toured Selma with 
civil rights activist Joanne Bland. She was 11 years 
old when she participated in the marches from 
Selma to Montgomery in 1965, including Bloody 
Sunday on the Edmund Pettus Bridge. Over the 
course of four hours with the Wellesley group, 
“Miss Joanne” shared her ﬁ rst-person account of 
the civil rights movement—events that the group 
had read about in March, the eye-opening graphic 
novel by civil rights leader John Lewis.
Before they parted ways, Bland conﬁ ded in 
the students her hopes they’ll be “the generation 
we’ve been waiting for,” as she said, to continue 
the struggle for equal rights today. “That really 
got to me,” Obas says. Later that afternoon, she 
got to experience what that mantle might feel like, 
as the Wellesley group walked across the historic 
bridge themselves. It was an emotional and spiri-
tual journey for Obas. The song “Amen” looped 
through her mind, and Bland’s reﬂ ections were 
fresh in her thoughts. “I was picturing what it 
INSPIRED BY Song Dynasty 
painter Xia Gui’s Twelve Views 
from a Thatched Hut and 
Monet’s multitude of paintings 
of his garden at Giverny, Tina 
Xu ’17 set out as a ﬁ rst-year to 
capture 10,000 views of Lake 
Waban. A self-professed “serial 
Instagrammer” (@zootea), 
she has posted photographs 
several times a day from all over 
campus, creating what she 
calls a “visual diary of the colors 
and patterns that make up my 
life.” Her luminous views of 
the lake (#tenthousandviews-
ofwaban) record scenes 
through the seasons, popu-
lated by her fellow students, 
waterfowl, sailboats, and more.
A political science major, 
Xu has also worked in ﬁ lm. 
She received the Pamela 
Daniels ’59 Fellowship to 
support the production of a 
ﬁ lm about an Afghan refugee, 
an unaccompanied minor 
who traveled across Europe 
to seek asylum in England. 
After completing ﬁ lming in 
Europe this summer, she 
hopes to screen the ﬁ nished 
product at Wellesley in the 
next academic year.
In April, another of Xu’s 
ﬁ lms, Wushu, was featured on 
the Next Producer series, a 
competition for New England 
college students that aired 
on the New England Sports 
Network. Xu took the top 
prize—$20,000 and an oppor-





would have been like to be there, to hold hands 
with everyone and walk across the bridge and feel 
so much faith ﬂ owing through everyone,” Obas 
says. “I was almost in tears over this idea of living 
in such turmoil and fear, with discrimination all 
around. But still, to go singing praises to God.”
The Ofﬁ ce of Religious and Spiritual Life 
collaborated with Harambee House and Career 
Education’s civic engagement ofﬁ ce to launch this 
pilot project examining the intersection of faith 
and social justice. While their days were ﬁ lled 
Living History
    AN ALTERNATIVE 
SPRING BREAK TRIP TAKES 
STUDENTS TO THE CIVIL 
RIGHTS SOUTH.
?
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ART OF WELLESLEY
ART OF DEVOTION
Leaf from the Llangattock breviary, illuminated by Giorgio d’Alemagna and others, Ferrara, Italy, 
1441–1448. Ink, pigment, and gold leaf on parchment, 275 x 200 mm. Special Collections, 
Margaret Clapp Library, Wellesley College; gift of Nancy Hattox Fohl ’59 and Timothy Fohl.
WORKING IN BOSTON IN THE EARLY 1960S, Nancy Hattox 
Fohl ’59 rarely passed by Goodspeed’s Book Shop 
without going inside. She and her husband, Tim, were 
attracted to an exquisite illuminated manuscript leaf, which 
they bought from the bookseller for $13, unframed.
The Fohls’ leaf was once part of a devotional book 
created for a renowned patron of 15th-century Renaissance 
Italy. How its leaves came to be sold in Boston is the story 
of a duke, a baron, and a bookseller. Today, a 21st-century 
digital project aims to bring the book’s pages together.
In 1441, the Marchese of Ferrara, Leonello D’Este, com-
missioned the book, known as a breviary, for his family’s 
chapel. Breviaries served as daily guides to the liturgical 
year, with calendars as well as psalms, readings, and prayers. 
D’Este spared no expense: A team of the ﬁ nest scribes and 
painters worked for seven years to create the 500-page book, 
which contained small paintings and illuminated texts.
The book survived a move from Ferrara to Modena, 
and eventually to Spain. British soldiers may have carried 
it out of Spain as booty in the Napoleonic Wars. It came to 
be owned by John Allan Rolls, the ﬁ rst Baron Llangattock 
of Monmouth, Wales, and father of the co-founder of Rolls 
Royce. His title gave the book its popular nickname: the 
Llangattock breviary. In 1958, the book was sold at auction, 
and the buyer was George Goodspeed of Boston.
Goodspeed disassembled the book (illustrated leaves had 
been cut out before the book came to auction) and sold the 
individual leaves—a common practice at the time. The trade 
in illuminated-manuscript leaves as works of art created an 
incentive for the dealers, who could realize huge returns on 
their investments by selling leaves separately.
When the Fohls bought their page in 1962, they marveled 
at the dazzling colors and delicate pen work. Over time, they 
became concerned that the page was subjected to too much 
light in their home. They considered donating it to a rare 
books library, and settled on Wellesley’s Special Collections 
at Clapp Library.
Ruth Rogers, curator of Special Collections, was thrilled. 
The timing was uncanny. She had just attended a confer-
ence presentation about the Llangattock breviary, given by 
another Wellesley alumna, Debra Taylor Cashion ’74.
Cashion, a digital humanities librarian at St. Louis 
University, started a project called Broken Books to compile a 
digital record of the Llangattock breviary. So far, she’s identi-
ﬁ ed 90 leaves, some of them in university libraries throughout 
the United States. “It’s like putting together a jigsaw puzzle,” 
Cashion says. “And the pieces are all over the world.”
—April Austin
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Making a Splash
When Claire Whitaker ’19 was in sixth grade, she tried something 
new with her younger brother—the little-known sport of water polo. 
“The original intent was that my brother would learn how to swim, 
so that we could go on family vacations without him crying when 
there were pools,” she laughs. “But we both ended up really liking 
it.” Whitaker was eventually recruited to play water polo at Division I 
schools, but she chose another path. “I decided that I wanted to 
focus on academics, and I wasn’t going to join the Wellesley water 
polo team,” she says. But by the second semester of her ﬁ rst year, 
she realized she missed the sport and joined the team anyway. She 
was water polo’s co-president this year.
What does playing water polo entail? The rules vary a bit depending 
on where and by whom it’s being played, but Wellesley plays as a 
club team in the North Atlantic Division, governed by the Collegiate 
Water Polo Association. There are six ﬁ eld players on each team, 
plus one goalie, and everyone but the goalie plays on both offense 
and defense. “The goal is to swim the other team down the pool 
and score,” Whitaker says. Just one small catch: Field players 
can only touch the ball with one hand. Oh, and one other small 
catch: Players cannot touch the bottom or the sides of the pool. 
“Generally, you are playing in a 10-foot-deep pool,” Whitaker says. 
“There’s a lot of treading water.”
Players have to swim or tread water for the duration of the game, 
which is played in seven-minute quarters. Although 28 minutes of 
swimming seems difﬁ cult, that’s not really the true length of the 
game. “With fouls and the downtime after goals, because it’s not 
a running clock, the games end up lasting closer to 50 minutes to 
an hour,” Whitaker says. Luckily, substitutions are allowed to give 
players a rest.
Whitaker’s endurance goes beyond just her ability to stay in the 
water, however. Over the course of her water polo career, she’s 
broken her hand three times and gotten a concussion. “It’s a some-
what violent sport,” she says. “But it’s deﬁ nitely worth it.”
Being part of a team is one of the reasons Whitaker keeps coming 
back to water polo. “Initially what drew me in was just wanting to 
be a part of something,” she says. Working with other players and 
her coaches is invaluable to her, especially at Wellesley. She played 
at a high level on a club team at the Naval Academy Aquatic Club 
in her hometown of Annapolis, Md., but Wellesley’s water polo 
team often includes players with no water polo experience at all. 
“At Wellesley, it’s different because we have a lot of new people. 
We have people who’ve been on swim teams …  and we also have 
people who don’t know how to swim,” Whitaker says. “It’s really fun 
to mentor these new people and watch them grow as swimmers 
and water polo players.” Despite the wide range of skill levels, the 
team has been successful. After ﬁ nishing second in its division with 
a regular-season record of 5-3 in 2016, the team entered the divi-
sion championship game undefeated this year, with an 8-0 record. 
Unfortunately, they lost 8-7 to MIT in the ﬁ nal. “It was a really close 
game,” Whitaker says. “But we had a really good season. We have 
a lot of potential to be even better next year.”
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BY THE NUMBERS / CAREER EDUCATION, 2016–17






ON THE ROAD AGAIN
FUNDED BY A PRESTIGIOUS Thomas J. Watson Fellowship, 
Amal Cheema ’17 will travel the world next year studying 
how cultural and religious beliefs affect people’s opinions 
and choices regarding organ donation. Visiting countries 
as varied as Singapore, India, and Germany, she will delve 
into a variety of ethical questions: For example, would a 
Hindu accept an organ from a Christian who ate beef? 
How does receiving an organ inﬂ uence one’s beliefs, 
family, or community? Do different rates of organ donation 
alleviate or exacerbate tensions among communities?
‘I became an 
existentialist, and all 
you needed for that 




Atwood, visiting at 
Wellesley, talking about her 
student years
58.5% 12,441
Jobs and internship 
opportunities posted by 
Career Education
4
Number of boutique career 
fairs held this year
710
Number of alumnae 
appointments at Career 
Education
217.5%
THE DEPARTMENT of Physical Education, Recreation, and 
Athletics (PERA) announced this spring that the squash 
team will compete at the club level beginning in the 
2017–18 season.
Blue Squash most recently competed at the club level 
from 2005 to 2007, prior to being moved to the varsity 
level. As part of the College’s commitment to reinstate 
varsity squash at that time, PERA partnered with the 
Dana Hall School to share in the use of four regulation 
squash courts, as no viable plans were in place to upgrade 
nonregulation facilities at the Keohane Sports Center. In 
addition, a new head squash coach was hired.
The College had hoped that the reinstatement of 
Wellesley squash as a varsity program would contribute to 
the growth of the sport at the collegiate level nationwide. 
Since then, however, squash has failed to gain national 
championship status through the NCAA, which requires 
a minimum of 40 varsity programs nationwide. Currently, 
only 19 of the NCAA’s 451 Division III members sponsor 
varsity squash.
Wellesley’s club teams include archery, equestrian, ice 
hockey, Nordic skiing, rugby, ultimate Frisbee, and water 
polo. Last year, both the archery and water polo teams 
competed at club nationals.
SQUASH MOVES 
TO CLUB STATUS
Painting the Town Green
ON THE LAST DAY OF CLASSES IN MAY, the campus was awash 
in green, thanks to the traditional decorating efforts of the 
seniors. The class of ’17 transformed the Science Center into 


















Increase in the number of 
student & alumnae 
appointments over the last 
academic year
Wellesley students who 
made an appointment with 
Career Education
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ounting tensions in North Korea are keeping Katharine Moon 
busy. From an interview with Bloomberg, to a segment on 
C-SPAN, to writing an op-ed for CNN.com, she’s a go-to source 
for the media looking for insight into the impact North Korea’s 
advancing nuclear and missile threats could have on the world.
“This is a country to be taken seriously,” says Moon, a professor of 
political science. “We’re in the middle of an international crisis with no 
good option.”
Tough sanctions are needed, she adds, but may only serve to remind 
the world that North Korea’s behavior is unacceptable. North Korea 
knows how to operate 
as an isolated economy, 
and it’s committed to its 
nuclear program. Moon 
says she has no delusions 
that sanctions will actu-
ally work. “We’re stuck,” 
she says.
Developments in 
North Korea are top-
of-mind for Moon, 
who’s also the Edith Stix 
Wasserman Professor of 
Asian Studies, as she digs 
deep into another timely 
topic for Korea: migration. 
She’s at work on a book 
about “new Koreans”—
the thousands of immi-
grants who’ve flooded 
into South Korea since 
the 1990s from across 
Asia, Eastern Europe, 
and Africa looking for 
work, plus North Korean 
migrants—and how they’re affecting politics. It’s on track to be the ﬁ rst book 
that looks at these immigrants through a political lens.
“For thousands of years, South Korea has been linguistically homo-
genous, and now it’s facing this diversiﬁ cation of languages and cultures 
and religions,” says Moon, who was born in the U.S. but lived in South 
Korea through her teenage years.
Migrants from China, Vietnam, Sri Lanka, Mongolia, and Kazakhstan 
are ﬁ lling jobs South Koreans would rather not do, what Moon calls the 
“three D’s—dangerous, dirty, and dull,” and are forming political communi-
ties. Migrant women are marrying men in rural areas who can’t ﬁ nd Korean 
women willing to spend their lives tending chickens or unearthing potatoes 
on a farm. Immigrants are becoming citizens; rural areas are becoming 
more multiethnic.
During multiple trips to the Koreas, Moon has spoken with dozens of 
immigrants, activists, and government ofﬁ cials. “I’m trying to get at, how 
do immigrants understand political participation and democracy?” And, 
as a young democracy, can South Korea successfully encourage newcomers 
to participate in politics?
Moon has already seen potential obstacles and will tackle those in her 
book, while offering policy recommendations. For instance, she’s seen immi-
grants from Mongolia, the Philippines, and Vietnam form loose social and 
political networks, while 
observing that many North 
Korean immigrants prefer 
to operate on their own. 
Other signiﬁ cant migrations 
from around the world that 
have transformed politics 
are informing her view: 
the inﬂ ux of Russians into 
Israel after the fall of the 
Soviet Union, and Cuban 
Americans’ impact on 
U.S.-Cuba relations.
Her book research 
dovetails nicely with her 
recently revamped course, 
POL2 383, The Politics of 
International Migration. 
Students learn the why, 
where, when, and how 
of migration, kicking off 
the class by writing their 
own migration stories. 
The course delves into 
types of migration, using 
text and ﬁ lm to introduce students to Bangladeshi villagers who’ve ﬂ ed 
their homes after tidal ﬂ oods and health-care workers leaving India for 
better opportunities.
One student, while working on her migration narrative, learned that 
her grandfather’s uncle built Boston’s Callahan Tunnel, naming it after his 
son who died in Italy during World War II. Other students have had similar 
revelations, helping to shape both their understanding of immigration and 
their sense of self. “The project carries students all the way through the 
class, if not their lives,” says Moon.
—Deborah Lynn Blumberg ’00
FOCUS ON FACULTY
Korea Watch
‘[North Korea] is a country to be taken seriously. We’re in the middle of an international 
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BACK IN THE FALL OF 2015, when Nina Tumarkin—
Kathryn Wasserman Davis ’28 Professor of Slavic 
Studies and professor of history—was planning 
her new ﬁ rst-year writing seminar, Vladimir 
Putin: Personage, President, Potentate, she had 
no inkling how popular the course would be, nor 
how prominently the Russian president would 
ﬁ gure in U.S. politics. But when enrollment for 
the spring course opened last fall, it ﬁ lled within 
the first 30 seconds. “Enrollment has been 
very robust!” she laughs. This was, of course, 
just days after the 2016 presidential election, 
when reports of “Russian meddling” began 
circulating widely.
The course continues to be full of surprises 
for Tumarkin, a Russia expert and director of the 
College’s Russian area studies program, because 
the story keeps changing with every news cycle. 
“I try to limit myself to never send my students 
more than three links to relevant articles per day, 
but it’s crazy, it’s all so relevant!” Tumarkin says.
This year is also historic for Russia—the 
100th anniversary of the 1917 revolution—and 
JUSTIN ARMSTRONG holds a dual appointment 
as lecturer in writing and anthropology. He’s 
involved in “spectral ethnography”—the anthro-
pology of people, places, and things that have 
been abandoned “to the ﬂ ows of time and space.”
How did you become interested in 
abandoned places?
I’ve always been fascinated by the process and 
outcome of abandonment. And a lot of that comes 
from how I grew up. I’m Canadian, and my parents 
raised us in the woods, in really far, remote north-
ern Ontario. My dad was a draft dodger, and he 
came to Canada and married my mom, and then 
they, of course, were part of the back-to-the-land 
movement. They bought 100 acres up in northern 
Ontario, and that’s where we grew up—just totally 
off the grid till I was 18. And then my parents left 
that place, and eventually got divorced, and now 
it’s just completely abandoned. If someone was 
hiking and they came across this completely aban-
doned homestead, what kind of narrative would 
so Russia is ripe for reconsideration. And it has 
been a poignant retrospective for Tumarkin, 
whose parents ﬂ ed St. Petersburg that year, ulti-
mately settling in the United States. “I was born 
in New York, but my parents really tried to keep 
they be able to construct out of it? How do you 
construct narratives in the absence of people? So 
I’m an anthropologist of the presence of absence.
What brought you to Wellesley?
I’ve had a kind of an unusual trajectory. I wasn’t 
a good high-school student. After high school, I 
worked midnights in a doughnut shop and played 
in bands, and didn’t really know what I was going 
to do. I spent awhile traveling around the U.S. in 
my car. And then I met my wife, and she was going 
to school down in southern Ontario. And I was 
like, well, maybe I’ll just go to school down there. 
I started on the anthropology track. My wife, 
Heather Mattila, who does honeybee research—
that’s how most people know her, as the honeybee 
person—got a job at Wellesley and so we moved 
here. I was ﬁ nishing my dissertation. I wrote a big 
chunk of it in the Clapp Library before I was part 
of the faculty. We don’t have liberal arts colleges in 
Canada, and I wish that we did. I love this model. 
It’s such a great idea that you can get a really com-
prehensive view of knowledge and education, and 
then also study a particular discipline.
Do you have a favorite spot on campus?
I really like the College Club. And a lot of people 
don’t like it. To me, the architecture is really 
fascinating. It’s a perfect mid-century-modern 
building. And it seems almost preserved, in a way.
Russian history and culture and literature alive 
for me,” she says. “In a sense I inherited that 
mission and am passing it along to generation 
after generation of Russian students.” Tumarkin, 
whose mother tongue is Russian, is also teaching 
a course this term on the Russian performing arts, 
from Stravinsky’s ballet The Firebird to the post-
feminist punk group Pussy Riot.
For their ﬁ nal assignment in the Putin seminar, 
Tumarkin had her students write policy memos, 
directing their advice to either the Russian or 
the U.S. president. Giving advice to presidents is 
something she has some experience with herself, 
having been one of a handful of experts to brief 
President Reagan in advance of his ﬁ rst meeting 
with Mikhail Gorbachev in 1985. And if she were 
advising the U.S. president today?
“I would advise him not to focus too much 
on leader-to-leader relationships. This is not a 
totalitarian state, and Putin is not an emperor,” 
she says. “He is always having to negotiate with 
various factions in the Kremlin, and American 
policy makers don’t seem to understand that. I 
think my students—and they’re all ﬁ rst-years—
know more about the Kremlin, I hate to tell you, 
than some relevant people in Washington do.”
—Sarah Ligon ’03
What else are you working on?
I wrote a novel over the last several years when 
I was on my ﬁ eldwork. I’m hoping it’ll be out 
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Shelflife
Reviews of books by Wellesley authors
and absorbed the new language. With spring came 
Ecuador, Peru, and enough mastery of her new life 
to transition from student to teacher of English 
in a local elementary school. Summer brought 
loneliness in Bolivia; fall, sisterly roommates in 
Argentina. The year as a whole delivered this 
lyrical, earnest memoir.
The book’s title nods to the journey that 
inspired it: Paul Theroux’s yearlong trip from 
Boston to Argentina, also spanning winter to fall, 
described in his 1979 book The Old Patagonian 
Express: By Train Through the Americas. 
However, for all the similarities shared with 
Theroux’s travels, a few fundamental differences 
inform McCahill’s story and style.
McCahill traveled in the age of technology 
and discount ﬂ ights, cheap enough to pop back 
to the States once, brieﬂ y, for a wedding in New 
Mexico. She could sustain her relationships 
through video calls, simultaneously bridging 
the distance between continents and reminding 
her, every night, of just how far she away she 
was. McCahill was younger than Theroux when 
he traveled. Her book is weighted by longing, 
buoyed by dreaming, raw with questions. And 
she’s a woman. At the edges of every story are 
gendered interactions, a ﬂ eeting but terrifying 
assault, the search for a community of female 
friends. At the outset, a self-consciousness; by 
the end, a strength.
This is not to say that McCahill’s book only 
resonates in the context of Theroux’s. Not at 
all. Patagonian Road is a sprawling tale built 
of present-tense vignettes and vivid ﬂ ashbacks, 
rooting the year of discovery in deeply personal 
ground. Her memoir stands alone.
McCahill’s Finnish grandmother immigrated 
to the United States when she was 26, the same 
age McCahill was during her travels. With the 
older woman’s experiences haunting her grand-
daughter’s, the stories become an examination of 
what drives us to leave, what we are looking for 
when we land, and what makes a place home. The 
writing captures the lust and loss of our second 
coming-of-age, the time when we ﬁ rst recognize 
that we know enough to know that we can’t ever 
know everything.
From Hilary MacGregor ’88 comes another 
tale of South American adventure. MacGregor 
and her husband also felt an urge to leave behind 
stability—their jobs and home and interminable 
domestic rhythms. Their urge came, though, when 
they were well into their marriage, with two sons, 
aged 9 and 11.
After a rush of arrangements, they packed 
one bag each and set off for a whirlwind two 
months—language school in Mexico, snorkel-
ing in the Galápagos, boating in the Amazon. 
The resulting book is a patchwork of journal 
entries from each member of the family, practi-
cal tips, and MacGregor’s post-trip impressions. 
The writing is triumphant, playful, the voice of 
someone exhilarated by escape, and MacGregor 
welcomes the reader along on the ride.
At every turn in her family’s journey, she 
extends a helping hand to her audience, outlin-
ing items to bring, questions to ask yourself, 
solutions to common problems. She’s honest 
about the challenges—while acknowledging 
that challenges will be unique to each traveler—
and reﬂ ective about the solutions. By the book’s 
end, we are emotionally emboldened—and practi-
cally prepared to embrace our own version of the 
author’s adventure.
—Kate Erickson ’05
Erickson is a TV writer based in Los Angeles, where 
she has written for Copper (BBCA), Mr. Robot 
(USA), and Fear of the Walking Dead (AMC). She 
can be found on Twitter at @katefromky.
KATE MCCAHILL ’06
Patagonian Road: A Year Alone Through 
Latin America
Santa Fe Writers Project
350 pages, $16
HILARY MACGREGOR ’88




When she was 26, Kate McCahill ’06 grew restless 
with her “good, sturdy” ofﬁ ce job in Boston, her 
ﬁ rst real apartment, and the passing years, slip-
ping one into the other. When Wellesley awarded 
her the Mary Elvira Stevens Traveling Fellowship, 
she quit that job, packed up that apartment, 
and said good-bye to her girlfriend. She ﬂ ew to 
Guatemala City, Guatemala, where she began 
learning Spanish. Through a winter in El Salvador 
and Nicaragua, she acclimated to life on the road 
On the Road to Discovery
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Poetry, with its imaginative leaps 
and images, permits readers to add 
their own imaginings and associa-
tions to the poem, so the meaning 
of a poem becomes a unique col-
laboration between the writer and 
each reader.
What’s your writing practice?
I get up early when it’s dark and 
quiet, and write when I’m still 
groggy and in the beautiful place 
between sleeping and waking. My 
initial outpourings are handwritten 
in a notebook. I only use the com-
puter when I’m crafting the poem.
I also enjoy writing with a group 
of local writers, Laguna Writers, 
inspired by prompts and other par-
ticipants. As these workshops are at 
the end of the day, my writing col-
lects images from my surroundings, 
grafted to the particular concerns of 
that day.
Why does poetry matter?
A great example is Maggie Smith’s 
“Good Bones,” which recently went 
viral. The poem’s speaker struggles 
to keep the horrors of this world 
from her children and ultimately 
speaks of hope. Assuming the role of 
a real estate agent, Smith ends with:
I am trying
 to sell them the world. Any decent 
realtor,
 walking you through a real shithole, 
chirps on
 about good bones: This place could 
be beautiful,
 right? You could make this place 
beautiful.
It’s a smart, simple, painful/hopeful 
poem that acknowledges all the 
wrongs and injustices, and quietly 
implores the reader to “renovate” 
this world, to revive its beauty.
By Paula Butturini ’73 | Butturini, a writer based in Connecticut, is the author of Keeping the Feast: 
One Couple’s Story of Love, Food, and Healing.
Kendra Tanacea ’88, a poet and full-
time practicing trial lawyer, has a 
forceful new book out. An English 
major at Wellesley, Tanacea also has 
an M.F.A. in writing and literature, 
and an infectious, throaty laugh. 
After Garrison Keillor recently fea-
tured two of her poems on his Writer’s 
Almanac show, she laughingly said, 
“I should be a playwright—it was 
such a thrill to hear it.”
Why do you write?
I read constantly. Sometimes I want 
to argue back at an essay or article, 
but with a poem. Other times, 
stories move me and I want to add 
my feelings to the mix, so I will use 
that story as a springboard and see 
where my writing takes me. Writing 
is inward and exploratory. It has no 
limits. You can imagine and think 
whatever you want to. That’s why I 
love it. It allows me to romp around 
in my own mind and discover.
KENDRA TANACEA ’88









BUSSGANG ’54 —My Great 
Adventure: Europe 1954–55, 
CreateSpace
? LINDA TROWBRIDGE 
CARLETON ’69 —Elmina’s Fire: 
A Novel, She Writes Press
? ANN BOERNER 
CLAYCOMB ’93 —The 
Mermaid’s Daughter: A Novel, 
William Morrow
? OSCAR FERNANDEZ, 
Faculty—The Calculus of 
Happiness: How a Mathematical 
Approach to Life Adds Up 
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Princeton University Press
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’67 —Ghost Dagger, 
CreateSpace
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Apostle, Yale University Press
? VALENTINA GRUB ’12 —
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Amazon Digital Services
? CHRISTINA HOLBROOK ’83 
and Marc Hoberman—Winelands 
of Colorado, Hoberman 
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? LUCIA HOWARD ’73 and 
David Weingarten—All Roads 
Lead to Rome: 17th–19th 
Century Architectural Souvenirs 
from the Collection of 
Piraneseum, SFO Museum
? MICHAEL JEFFRIES, 
Faculty—Behind the Laughs: 
Community and Inequality in 
Comedy, Stanford University 
Press
? BARBARA LYNN-DAVIS, 
Faculty—Casanova’s Secret 
Wife, Kensington Books
? SUSAN ELIA MACNEAL 
’91 —The Paris Spy: A Maggie 
Hope Mystery, Random House
? JACQUELINE BRIGGS 
MARTIN ’66 —Creekfinding: 
A True Story, University of 
Minnesota Press
? LIDA MAXWELL ’99 —
Public Trials: Burke, Zola, 
Arendt, and the Politics of Lost 
Causes, Oxford University 
Press
? MICHELLE MCKINLEY 
’85 —Fractional Freedoms: 
Slavery, Intimacy, and Legal 
Mobilization in Colonial Lima, 
1600–1700, Cambridge 
University Press
? MARY ANNE BELL 
MOREFIELD ’59 —No Bridle, 
No Bit, No Reins, Coffeetown 
Press
? SARAH MILLEDGE 
NELSON ’53 —Gyeongju: 
The Capital of Golden Silla, 
Routledge
? MELINDA PONDER ’66 —
Katharine Lee Bates: From Sea 
to Shining Sea, Windy City 
Publishers
? CAROL SANGER ’70 —
About Abortion: Terminating 
Pregnancy in 21st Century 
America, Harvard University 
Press
? MEREDITH SORENSEN ’01 , 
Contributor—Adventures of 
Women Entrepreneurs: Stories 
That Inspire, Radius Partnership
? JENNIFER JENKINS 
STEWART ’82 —Grand Canyon 
National Park, Core Library
? MARGARET CHARLOTTE 
WARD ’68 —Studies in the 
Translations of Juan Ramón and 
Zenobia Jiménez, Peter Lang
? JENNIFER BRAILEY 
WILLIAMS ’99 —After 
Economy, Shearsman Books
SEND US YOUR BOOKS
If you’ve published a book and 
you’d like to have it listed in 
“Fresh Ink” and considered for 
review, please send two copies 
to Catherine Grace, Wellesley 













pg14-15_shelflife_final.indd   15 6/20/17   1:33 PM
BY LISA SCANLON MOGOLOV ’99
PHOTOGRAPHS BY KATHLEEN DOOHER, 
RICHARD HOWARD, WARREN JAGGER, 
AND BOB O’CONNOR
The comprehensive renovation of Pendleton West and the 
addition of a music pavilion provide spaces where students 
of the visual and musical arts can create at the highest level 
and reach across disciplines.
the Art of 
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C. Galloway ’17 steps from the shore of Lake Waban and into Zusammen, a hand-built cedar-strip canoe. After pushing away from Green Beach, Galloway paddles in a gentle arc along the shoreline as an admiring crowd of faculty, staff, and students wit-
nesses the little vessel’s maiden voyage. On this misty spring morning, 
the painstakingly polished canoe glows warmly on the foggy lake.
This is not your typical Ruhlman Conference presentation about 
a senior thesis. “I feel so happy that I’ve been given the opportunity 
at Wellesley to do something a little bit outside the norm,” Galloway 
says. “For instance, my Ruhlman. Most people [take part in a] panel, 
but I just wanted to have a little conversation on the beach, because 
that’s what this work is about. It’s about connecting with others, and 
enjoying [the experience]. I feel like those are important things in life.”
The moment when Zusammen (which means “together” in German) 
met Waban was the culmination of many months of work in the studio. 
People often ask Galloway exactly how many hours it took. “I really 
can’t answer that, because a huge part of my art practice is hanging out. 
I love to hang out. I might work a little bit, and then have a conversation 
with someone, then work a little bit, or just clean something and listen 
to music and talk,” Galloway explains. “I feel like I’ve learned more 
hanging out in the studio than potentially I have in academic classes 
at Wellesley. I would say that’s probably the most valuable part of my 
life at Wellesley, hanging out in the studio.”
For members of the class of ’17 like Galloway, “the studio” was all 
over campus during their junior and early senior years, as Pendleton 
West underwent a gut renovation and a 10,000-square-foot addition for 
visual and musical arts was built. Construction on Zusammen began in 
the basement of Beebe Hall, a swing space for sculpture students. But 
this winter, after Pendleton West had been transformed and expanded 
by architecture ﬁ rm Kieran Timberlake, Galloway and Zusammen made 
the journey to the new woodshop on the building’s ground ﬂ oor for a 
layer of ﬁ berglass and several coats of epoxy. Working in the renovated 
space was thrilling for students and faculty, and also an exercise in 
ﬂ exibility, as not all parts of the facility were fully operational for the 
spring semester.
“I just can’t wait to see [the building] when it’s all fully there. There’s 
so much space here now, and new equipment, and I think it just takes 
a little bit to learn how it all is going to ﬂ ow. But once that happens, 
it’s going to be a phenomenal facility. I can’t wait to see what happens 
with the arts at Wellesley. I think it could really grow and be something 
we’re known for,” Galloway says.
THE FUTURE OF THE ARTS
When Galloway was a ﬁ rst-year, most studio-art classes were held in 
Pendleton West, pre-renovation. One of the original Academic Quad 
buildings, Pendleton West opened in 1935 as home to the chemistry 
department. When the Science Center opened in 1977, Pendleton West 
was retroﬁ tted to house studio-art classes, and has gone through some 
smaller scale renovations since. But by 2013, Galloway’s ﬁ rst year at 
Wellesley, the building was badly in need of repair.
“I just thought, ‘Oh, the ceiling is falling apart, but that’s ﬁ ne. That’s 
just Wellesley.’ …  But I felt that there was a lot of history there, you 
know? Because there were so many years of people making art there 
and there were remnants of it, so you could really tell that there were 
layers there,” Galloway says.
Originally, the renovation of Pendleton West was driven by the 
pragmatic concerns of making sure the studio facilities met current 
health and safety standards, says Martin Brody, the Catherine Mills 
Davis Professor of Music and one of the client leads (faculty liaison 
to the architect, the construction ﬁ rm, and the Wellesley community) 
on the renovation. But the faculty quickly realized that the renovation 
offered an opportunity to think comprehensively about Wellesley’s art 
and music facilities in a way that hadn’t been done since the Jewett 
Arts Center was built in 1958. They began to consider the ways their 
disciplines overlapped and intersected, and thought deeply about how 
people make art today. They also considered the ways the space might 
be used by students and faculty in the newer, interdisciplinary arts pro-
grams—cinema and media studies (CAMS) and media arts and sciences.
“Every single faculty member [in the art department] doesn’t work 
in just one medium. For example, Daniela [Rivera, associate professor 
of art] doesn’t only paint. She does sculpture. She does video. She does 
performance,” says David Teng Olsen, assistant professor of art and 
co-director of the media arts and sciences interdepartmental major. “It 
would be strange to keep replicating how things were done in the past. 
So, as faculty, we came together and thought, ‘What are some of the 
things that we share?’”
This collaboration is apparent in many spaces in the new building. 
For example, the new lighting and sound studio has four times the 
square footage and twice the ceiling height of the space that had previ-
ously been available in Jewett.
“What’s really exciting about this space is that it’s multifunctional,” 
says Olsen. It will have large seamless backdrops, key for the digital 
special effects Olsen teaches in some of his classes. Or all of the equip-
ment can be taken out, and it could be used as a performance space. 
And it’s also wired for recording. “The thing that we were really lacking 
was anything that had to do with sound. On campus, there were no 
[professional] recording facilities whatsoever. Everything had to be 
done in a hacked-together way,” says Olsen.
Adjacent to the lighting studio is a fully soundproofed room for 
voiceovers, which is also large enough to hold, say, a three-piece 
ensemble. The professional lighting grid has yet to be installed, but the 
studio is already popular. On a Friday afternoon in the spring, Jalena 
Keane-Lee ’17, a cinema and media studies and political science double 
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What’s in Pendleton West?
The renovated building and its addition are full of new spaces and equipment that 
will allow arts and music students to create work at a very high level. Here are 
some of the spaces available to student artists and musicians:
• the Grand Music Hall, which serves as a rehearsal space for choir and the 
orchestra and hosts performances
• the Cynthia Mead Sargent ’60 Concert Salon, which seats 40
• an expanded lighting and sound studio, which includes a professional recording 
studio linked to the concert salon and music hall
• three ﬂ oors of brightly lit, well-ventilated studios that support both introductory 
and advanced studio classes in traditional as well as new media
• a suite of upgraded and specialized 3D shops, including metals, wood, plaster, 
and clay, and a bronze foundry
• Dactyl Press—an expanded printmaking facility, including a dedicated exposure 
and digital print room, which supports photo-digital combinations as well as 
traditional print processes in lithography, intaglio, screenprint, and relief printing
• the Art Cage, which sells art papers for painting, drawing, and printmaking 
classes, and provides temporary checkout of photo, video, and new 
media equipment
• two high-end editing suites for specialized post-production work in video and 
new media
• a “ﬂ ex media studio,” including a high-end sound system and a high-deﬁ nition 
projector, which also serves as a maker space
• the Mildred Goldsmith Palley ’78 Lecture Hall, which includes a unique ﬂ oor-to-
ceiling high-deﬁ nition projector and a high-end sound system
• an expanded papermaking studio
• a dedicated project room for studio critiques and advanced student projects
• the Viola Merigold Orr and William McGilvary Orr Lounge
major, used the space to ﬁ lm an interview for a documentary about 
student activism. “This is probably my favorite space in the building,” 
she said as she packed up her tripod. “It’s amazing.”
PERMANENCE AND PERMEABILITY
Before the renovation, the building was structured around long, central 
corridors with studios, classrooms, and ofﬁ ces on either side. “In many 
cases, Pendleton West was a transit building,” says Daniela Rivera, who 
is chair of the art department. “Now it’s deﬁ nitely not a transit build-
ing. It’s a building that creates permanence. But at the same time, it’s a 
building that is permeable. So there are connections to 
the music department that we didn’t have before, and 
the space allows for that. There will be opportunities 
for other disciplines to be involved in what happens 
inside the building, in ways that we weren’t able to 
create before.”
This play between permanence and permeability 
is visible in the way the studios are laid out. “Each of 
the studios is enclosed, but not fully enclosed, so that 
you have this sense of a loft space and the north-south 
light going through,” says Brody. “And part of what 
made that possible was moving the music salon into 
a new place.”
Before the renovation, the music salon was in 
Pendleton West, alongside the studio spaces. Members 
of the music and art departments were “overlapping 
and intersecting, and going up and down that hallway 
a lot, but it wasn’t really planned for in a way that was 
conscious,” says Phyllis McGibbon, Elizabeth Christy 
Kopf Professor of Art, who was also a client lead on 
the renovation. “There was no place for [the musi-
cians] to warm up or prepare themselves, and no place 
to wait for an instructor before their lesson. They’d 
be up against the wall with some charcoal drawings.”
Now, performance spaces have been moved into 
the new music pavilion. On the ground level of the 
addition is the Cynthia Mead Sargent ’60 Concert 
Salon, which seats up to 40 people. “It’s a classroom, 
it’s a rehearsal space, and it’s also a performance space 
that I think will have a very magical feeling about it 
for events that are often very important for the stu-
dents …  the junior and senior recitals,” says Brody. 
Right outside the salon is the Marion and Luis de 
Hoyos Music Lobby and Lynn Dixon Johnston ’64 
and Robert F. Johnston North Terrace, an outdoor 
space that has a sweeping view of Paramecium Pond 
and the arboretum.
One level up from the concert salon is the Grand 
Music Hall, an elegant room with soaring, 30-foot ceilings. The room 
is primarily for chorus and orchestra rehearsals, which had previously 
been held in the chapel. It has special wood paneling that can be adjusted 
to “tune” the space, changing its acoustics. It’s also wired for record-
ing, with controls and a video monitor up in the sound booth in theThe new music pavilion (left) echoes some of the Jewett Arts Center (right).
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‘each
OF THE STUDIOS IS ENCLOSED, 
BUT NOT FULLY ENCLOSED, 
SO THAT YOU HAVE THIS SENSE 
OF A LOFT SPACE AND THE 
NORTH-SOUTH LIGHT GOING 
THROUGH. AND PART OF 
WHAT MADE THAT POSSIBLE 
WAS MOVING THE MUSIC SALON 
INTO A NEW PLACE.’
—Martin Brody
lighting and sound studio in Pendleton. “I can imagine …  bringing in 
a set of speakers and using that as a place to test electronic music com-
positions, or to do recordings. Or if a student is making a ﬁ lm and they 
have a group of people that they want to do a recording with, that will 
be a space for that sort of thing,” Brody says.
As the art and music departments think about the future, 
“we anticipate a lot of integrative courses with cinema and 
media studies and with studio art, and there already is a fair 
amount going on with media arts and sciences,” Brody says. 
“Those programs are all just shooting off in a lot of different 
directions, and sound studies have become a much more impor-
tant part of that. We’re much better equipped now to do that.”
The Pendleton addition also serves as a striking new entrance 
into the Academic Quad from College Road. Its elevator allows 
someone in a wheelchair to come in and get to any level of the 
building—and to Jewett and the Academic Quad, which were 
not easily accessible before. Solving accessibility issues was 
complicated, but “that just had to happen,” McGibbon says.
It also has the beneﬁ t of providing an entirely new view 
of campus. “The stairwell, where the elevator goes, which is 
also the primary egress to go into Pendleton, is this beautiful, 
glassed-in area. And as you go up each level, you see more and 
more of the campus. It’s one of the most revealing, beautiful 
areas of campus,” Brody says.
A STUDIO OF THEIR OWN
Many of the new spaces in the building are possible because 
of something that the faculty decided to leave out—individual 
ofﬁ ces for themselves. The only people who have permanent 
ofﬁ ces in the building are the technicians: Andrew Kemp in the 
sculpture lab, Natalia Leginowicz in printmaking, and Thomas 
Willis, the art department’s technology support specialist. “In 
general, [faculty members] are in the studios with the students, and if 
anything, to do our research, we need the studio. So those ofﬁ ces were 
wasted space, in many cases,” explains Rivera. “Just for the meetings, 
The Cynthia Mead Sargent ’60 Concert Salon is a classroom, 
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Before the spring semester, Friedberg was in swing spaces all over 
campus—the sculpture studio in the basement of Beebe, the Book Arts 
Lab in Clapp, and Jewett. “I really liked being in this space in particu-
lar because all of the art students are together, which I think is really 
important, and something that I was really seeking,” says Friedberg. 
“It’s fun that I could be in [my studio] and then just walk down the 
hallway, and someone’s working on something super cool …  and a lot 
of people just come in here and ask, What’s happening in here?”
Louis says that working in so many different studio spaces over 
campus during her Wellesley career was a positive experience. “I like 
that I had to work around being in [different] spaces, and getting to 
adapt to different locations. I feel like it made a lot of people problem 
solvers,” she says. But she and Friedberg were thrilled to be settled into 
their own space in the new building for their last semester. “This was a 
solid space for me to just start producing work. I’m conﬁ dent in what 
I’m doing. …  I was excited to be here,” Louis says.
For faculty, it was a challenging semester, beginning teaching in a 
building that was literally still being built. But McGibbon is glad that 
the seniors were able to experience the new Pendleton West.
“I really felt they deserved a chance to experience this. They’ve been 
really dedicated. …  They remember the old building and its problems, 
and they made all those transitions through the swing space, and found 
themselves getting stronger and clearer and adaptable. And then to 
have this opportunity to be the ﬁ rst ones in the building was really 
special, I think.”
Daniela Rivera agrees. “We’re nimble, and the students are, too, 
and the thrill of inhabiting the new space was bigger than the difﬁ cul-
ties. …  At the end of the day, you don’t need anything to make art,” 
she says. “You know? You just need your discipline, your rigor, and 
the time. And we created a place where you can have that. You can 
stay. You can work.”
Lisa Scanlon Mogolov ’99 is a senior associate editor at Wellesley magazine. 
Her favorite part of the new building is the Legato Bridge, a skywalk that 
connects Pendleton West and the music pavilion.
it was good, but that’s about it. So, we said, ‘Well, what if we sacriﬁ ce 
the ofﬁ ces in order to gain more square footage, and maybe we’ll have 
studio space for students?’”
Two of the ﬁ rst students to have dedicated studio space in the new 
building were Elle Friedberg ’17 and Somé Louis ’17, who shared a 
room at the corner of the drawing and sculpture studios on the second 
ﬂ oor during the spring semester. When they were not in the room 
working on their senior theses, they kept its large, sliding doors shut. 
The space was clearly theirs: The doors were decorated with a gold, 
glittery banner proclaiming “E&S,” photos of the pair mugging for the 
camera, and nameplates from their Ruhlman Conference talks.
Inside the little room, it was strikingly obvious that it was occupied 
by two very different artists. Friedberg’s half was an organic riot of 
color and pattern. Her printmaking thesis culminated in an installa-
tion in the Margaret C. Ferguson Greenhouses, and was supported by 
the Suzanne Kibler Morris ’44 Fellowship. Louis’s half was a meticu-
lously curated collection of minimalist prints, drawings, mixed-media 
experimentation, works in progress, and ephemera, mostly in soothing 
grays, whites, and blues. She is fascinated with “process art”—art that 
has been created with the concept of a visible process as the primary 
objective.
Even though Louis and Friedberg were only in the space for one 
semester, the walls became almost completely covered with artwork. 
Friedberg says it was particularly exciting when their work touched on 
the walls. “I sent Somé a message. I said, ‘Our kids are ﬁ nally meeting.’ 
We call our prints our kids,” she says with a laugh.
Also in the middle of the room was a piece that the two collaborated 
on in the fall of their junior year, when they both took Art History 100 
with Nikki Greene. At the time, the class was learning about Marcel 
Duchamp and his Mona Lisa parody, L.H.O.O.Q. Friedberg and Louis 
decided to give the class a printmaking demonstration, and created small 
prints of the Mona Lisa, which they then invited the class to mark up 
with Sharpies, Duchamp-style. “This is why I love Wellesley. You can 
just propose something, and say, ‘OK, we’ll do that. Sure, why not?’” 
says Friedberg.
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ATTORNEY FARHANA KHERA ’91 IS WORKING TO ENSURE 
THAT THE RIGHTS OF AMERICAN MUSLIMS—HER FAITH COMMUNITY—
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A s freezing rain turned to snow in Boston one spring Saturday earlier this year, American Muslims covered 
in yellow, pink, and green rida dresses gathered in an 
empty private-school classroom along with some Jews and 
Christians. Each person arrived carrying a complicated mix 
of feelings—fear, anger, and resolve. In that space, they 
put their faith in Farhana Khera ’91, executive director of 
Muslim Advocates and the woman they hoped would lead 
them to a better way forward.
Khera was the featured guest at the event, called 
“Transforming Angst to Action”—and both the angst and 
desire for action were loud and clear. For hours, the group 
of about 50 talked about some of President Donald Trump’s 
policies they worried could affect them, but also about the 
discrimination that they felt long before he entered politics.
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its legal rights, and lobbies Congress, as Khera 
puts it, to give American Muslims a seat at 
the table.
“Each and every one of us has a respon-
sibility to make sure our country is living up 
to its ideals,” Khera told the audience, as she 
patiently answered question after question 
from the assembled group.
And Khera assured the group that, with 
their help, she believed it could all get better.
THE CLIMATE
Khera says she hears more fear from her com-
munity members now than she has in the past 
12 years, the period she has been at Muslim 
Advocates. And she doesn’t necessarily mean 
because of President Trump. She describes 
a “dark underbelly of the country” that she 
believes the latest election exposed—something 
she says is not new and “is going to be with us 
for quite some time.”
About a year before winning the 2016 elec-
tion, then-candidate Trump called for a “total 
and complete shutdown” of Muslims entering 
the country until Congress strengthened vetting 
procedures. The administration has backed off 
that speciﬁ c pledge, but did order people from 
several Muslim-majority countries to be barred 
from entry into the U.S.
While many on the left view the ban as 
extreme and discriminatory, the administra-
tion has wide support—nearly half the country 
(47 percent) is in favor of the immigration ban, 
American Muslims have become increas-
ingly motivated to advocate for their commu-
nity in the current political climate, explains 
Tasneem Dahod Dohadwala ’04. She orga-
nized the event on her own time because, she 
says, “When you see your son in tears because 
he believes that his president has un-American 
values and does not represent what we are as a 
country, it could ﬁ re anyone up.”
Parents in the group spoke about their chil-
dren being bullied in school. Young people voiced 
concern over alleged hate crimes against Muslims 
and opposition to the building of mosques.
They dwelled on the people who feared 
them the most. But perhaps surprisingly, not 
on how they could ﬁ ght back, but on how 
to make themselves available to encourage a 
better understanding of their faith.
“Muslim communities need to stop focus-
ing on just their families and their insulated 
communities. We need to take risks and begin 
dialogues,” Dohadwala later said. “So much of 
this angst comes from people being in fear, so 
it’s our responsibility to work to assuage those 
fears. We, Muslims, are only here to embark 
on the grand American dream just like every-
one else.”
In many ways, there is nobody better posi-
tioned to help the community ﬁ nd its voice 
than Khera. Muslim Advocates is a small but 
growing organization that ﬁ ghts discrimination 
against American Muslims with “high-impact 
lawsuits,” educates community members about 
according to a February CNN/ORC poll.
The ban, enacted through executive orders, 
has been through a couple iterations, and is now 
is being challenged in court through several 
cases, including one by Muslim Advocates.
The organization also created a reporting 
form on its website for people detained at 
the border that is a window into the current 
climate. The form asks questions like: “Were 
any electronics examined or copied?” and 
“Were you asked to share your social media 
accounts or recent internet browsing history?”
Whiteboard calendars hang on the walls 
in Khera’s unassuming ofﬁ ce in downtown 
Oakland, Calif., to track upcoming events. In 
the few months after Trump’s inauguration, 
she traveled nearly every other week to fund-
raise, meet the American Muslim community, 
and lobby.
Khera, an attorney, recently presented 
oral arguments in D.C. district court, packed 
mostly with opponents of the immigration 
ban in the case. The organization ﬁ led to ﬁ ght 
the ban along with partner organizations. 
The lawsuit argues that the ban violates the 
United States’ guarantee of religious freedom 
and equality by preventing some Muslim orga-
nizations from bringing scholars to America.
The Trump administration insists that its 
immigration order is not a “Muslim ban,” but 
rather aimed at, per the White House website, 
“protecting the nation from foreign terrorist 
entry into the United States.” What to call it 
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and how far-reaching it could be will continue 
to be debated, but one thing is clear: The fear 
among American Muslims is real and has been 
building for decades.
So while there is a frenzied nature to her 
current work, Khera actually has her eyes on 
a much longer game.
A ‘SMATTERING’ OF MUSLIMS
Growing up in Painted Post, N.Y., an over-
whelmingly white, upstate town with a popula-
tion of just under 2,000 (fewer than Wellesley’s 
student body), Khera says being Muslim was 
part of her “weekend identity.” Muslim fami-
lies from an 80-mile radius would gather 
on weekends for Sunday school and social 
bonding and support.
When Khera arrived at Wellesley in 
1987, the population of Muslims around her 
increased to a “smattering”—a few dozen, as 
she remembers it. That smattering included her 
sister, class of ’90.
Around Ramadan, the Muslim holy month 
of fasting, she wanted to re-create that same 
social support.
“Being away from home, [Ramadan] was 
particularly a time when you’re missing family 
being there, having that community,” she says. 
“You’re waking up at the odd hour at night to 
eat, and then you’re able to open fast and that 
kind of thing together.”
Together with some other students, she 
formed al-Muslimat (“the Muslim women”), 
a faith group for Muslim students that continues 
to thrive today.
THICK SKIN
Khera’s senior year, she ran for College 
Government president in an election she 
remembers as fraught with tension. In the 
year before the election, when it came time 
to fund student organizations, she says, CG 
favored existing organizations. They declined 
to fund several new ones, including a South 
Asian student group she also helped start. 
The situation created a lot of animosity, 
and she remembers several students launch-
ing an anonymous campaign against her 
presidential candidacy. “They put up posters 
around campus [reading] ‘Don’t Support 
Farhana. She Doesn’t Support You,’” and left 
her what she calls “nasty” voicemail messages 
on her room phone, she says.
She won the election, and recalls advice 
from Nan Overholser Keohane ’61, then presi-
dent of the College, that she clearly still lives 
by every day—even 25 years later. “You know, 
Farhana, this is basically politics,” Keohane 
told her, “and if you’re going to be in politics, 
you have to have a thick skin.”
“Nan had been through a lot of very tough 
ﬁ ghts” herself, Khera says, from the College’s 
divestment in South Africa to reconsidering its 
need-blind admissions policy.
That thick skin is serving Khera well these 
days. Anyone would need it—and comfortable 
shoes—to spend ﬁ ve minutes in Khera’s life. 
She is the target of hate on Twitter and blogs 
“on a regular basis,” she says. One user 
recently tweeted, “islam IS NOT a religion 
but an ideology of a pedophiliac psychopath 
killer” and another “SHAME on you! How is 
the travel ban affecting 6 of 50 Muslim-maj 
countries a Muslim ban? Have you no shame?”
Khera’s desire to become a lawyer was 
motivated by a passion for human rights. 
Being raised in upstate New York, she says, 
came with “a lot of freedoms to be able to 
do what I want, practice my faith however I 
want. If I want to go ride my bike, I can go 
ride my bike.”
When she visited relatives in Pakistan, she 
says, she “would see how differently situated 
my relatives, particularly my female relatives, 
[were].” Several of Khera’s more distant female 
relatives are illiterate, having not been given 
the same access to education as she was. “And 
freedom of movement [for women] doesn’t 
exist,” she says.
So all of those freedoms “you could easily 
take for granted in the U.S.” She recognized 
from an early age that “not everyone is treated 
in this way, and that these are certain funda-
mental freedoms that we should all have.”
Going straight to law school after college 
hammered home the value of the single-sex 
education she got at Wellesley. “I remember … 
settling down back in coed classes, and just 
being struck at how quickly and conﬁ dently 
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guys would just shoot up their arms when 
it was question time,” she remembers. “By 
far, the women were very reticent, unless the 
woman went to a women’s college.”
Following law school, she worked for a 
private ﬁ rm to “help pay off my law school 
debt,” managing to keep her passion for human 
rights and social justice alive. While she gained 
experience in litigation in the private sector, she 
worked on several cases pro bono—including 
representing an African-American man who 
alleged he was not promoted because of his 
race. The settlement was conﬁ dential, but she 
says she “really found that work satisfying, 
because I felt like I really helped people.”
But the private ﬁ rm environment was ulti-
mately not right for her. “I felt like, while it 
was great helping this group of people, I want 
to help effect change on a broader level …  so 
that’s why I decided to pursue more of the 
policy side of things,” she says.
FILLING A VOID
As the planes hit the World Trade Center and 
the Pentagon on September 11, 2001, Khera 
had just started as counsel for the Senate 
Judiciary Committee.
“I was actually in a meeting with a colleague 
who worked for a Republican senator about 
potentially getting her boss to co-sponsor [a] 
bill to end racial proﬁ ling,” she remembers. 
“Little did I know.”
The conversation around racial proﬁ ling, 
which until that point had centered around 
trafﬁ c stops, exploded “in an instant,” Khera 
says. Suddenly, there was a national security 
element, talk of surveillance of Muslims, and 
ultimately the Patriot Act.
Signed fewer than two months after the 
attacks, the act made it easier to electronically 
surveil and, in some cases, wiretap citizens. It 
drew condemnation from American Muslim 
and civil-liberties groups and opened Khera’s 
eyes to how vital it was for her community to 
have a stronger voice.
“I had literally a front-row seat” during that 
time, she says, “and saw that suddenly, all of 
these laws and policies were being proposed 
and even enacted, that were directly affecting 
my faith community. But my faith community 
was not at the table.”
“We saw a real, tremendous void,” she 
continues, “and that was the need for the com-
munity to have a voice in the courts and in the 
policymaking process.”
The need to help her community ﬁ nd its 
you to understand that I will walk through this 
suffering with you.”
Many in the Wellesley community have 
shown their support in concrete ways. Alumnae 
raised money to send care packages to Muslim 
students, the Multifaith Council spent an after-
noon writing cards to “love bomb the Muslim 
students,” and a good crowd turned out at a 
teach-in about the immigration ban featuring 
Quraishi and members of the faculty.
Quraishi guides her students to the ﬁ rst 
verse of the Muslim holy book, the Quran.
“All praise in gratitude and awe belongs 
to the Lord (and teacher) of all of the world,” 
she quotes. “All of the world,” she continues, 
“really should make us think of all of the dif-
ferent contexts that different people are raised 
with. We ought to pay attention with humility 
so we can learn from these contexts.” In other 
words, reach across the aisle.
And, she encourages them to ﬁ nd their own 
inspiration from within their faith. “I ask stu-
dents in particular to think about what in Islam 
really grounds them such that they can stand 
at ease in the middle of a storm.”
Back in her ofﬁ ce, Khera responds to a ques-
tion about how she keeps her head up when 
she’s at the center of so much anger, hate, and 
fear by nodding at a poster of Martin Luther 
King Jr.’s famous address on the National Mall. 
It leans against a wall behind the door to her 
ofﬁ ce because she hasn’t had time to get new 
screws to hang it up. “The arc of the moral 
universe is long, but it bends toward justice,” 
she answers, quoting King.
“Obviously we’re not perfect here,” in the 
United States, she says, “but I think [our] overall 
structure is a sound one.” She does acknowl-
edge that it will take a while to get closer to 
perfect, though. While many similarly situated 
organizations focus primarily on current events, 
Khera is steeling for a 30- to 40-year ﬁ ght.
“We have challenges with how things are 
implemented,” she continues, “but I think the 
basic principles are sound if we do the good 
work to ensure they’re being applied fairly, and 
nondiscriminatorily.”
“I would encourage people to not lose 
hope,” she continues, almost as if she’s giving 
herself the same pep talk. “There are going to 
be some ups and downs along the way, but I 
fundamentally have faith in the future of the 
country, and in the American people.”
Amita Parashar Kelly ’05 is senior digital editor for 
national news at National Public Radio.
voice during important policy decisions eventu-
ally moved her to cofound Muslim Advocates 
in 2005, along with other Muslim lawyers who 
had made similar observations.
“We had now seen this really enormous 
threat to our ability to enjoy the same rights 
and freedoms as our fellow Americans,” she 
says, “based simply on our faith background.”
Khera has now been at the helm of the orga-
nization, which has a staff of 10, for 12 years. 
In 2012, the group challenged the New York 
Police Department’s surveillance of American 
Muslims in coffee shops, halal delis, mosques, 
and universities. The organization is currently 
in settlement talks with the city of New York.
“What makes America great is that every-
one is treated equally under the law,” Khera 
said in a statement at the time.
In 2011, she testiﬁ ed on Capitol Hill in the 
ﬁ rst-ever hearing on protecting the civil rights 
of American Muslims. She has appeared on 
CNN several times and earlier this year co-
wrote a New York Times op-ed arguing that 
the second version of Trump’s immigration ban 
is still illegal.
Today, Khera says, there is a growing rec-
ognition of the importance of the policy and 
advocacy work she does—even in her own family 
and community.
The real turning point, she says, has come in 
the past few years when people see the need for 
her work advocating on behalf of the Muslim 
community in the courtroom and on Capitol Hill.
“In the last year or so, even with the older 
generation, I feel like there’s been more of an 
awakening,” she says. “I think as their kids 
have gotten older and are starting to have 
kids,” they have more ﬁ rmly planted roots in 
the country. They are starting to realize, “oh, 
yeah, my grandkids are going to be affected by 
what’s going on.”
STANDING AT EASE IN A STORM
In the midst of the angst and fear so prevalent in 
their communities, Khera and other community 
leaders express a remarkable sense of resiliency 
and optimism that the climate will improve.
On Wellesley’s campus, the pressures of 
college life are ampliﬁ ed for many Muslim stu-
dents who have been thrust into the national 
spotlight because of their faith. The College’s 
Muslim chaplain Amira Quraishi likens her 
students’ need for support to that of someone 
suffering a trauma or an illness: Even if people 
don’t always know what to say, Muslim stu-
dents just want their peers to tell them, “I want 
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‘I WOULD ENCOURAGE PEOPLE TO NOT LOSE
HOPE.
…THERE ARE GOING TO BE SOME UPS AND DOWNS ALONG THE WAY, BUT I FUNDAMENTALLY HAVE FAITH 
IN THE FUTURE OF THE COUNTRY, AND IN THE AMERICAN PEOPLE.’  —FARHANA KHERA ’91
pg24-29_faith_final.indd   29 6/20/17   1:40 PM
I grew up in small-town Kentucky, among great neighbors—a sculptor, an activist, kids conveniently young enough for me 
to babysit. A woman who kept lazy horses, 
another who taught me piano, a man who 
sneezed so loud we’d scream “God bless you, 
Pop!” through the woods, three acres away.
My adulthood has been split between New 
York City and Los Angeles, in apartments 
bound by neighbors on all sides. They have 
been loud and nosy and sloppy. When my 
ﬁ ancé, Jared, and I signed a lease on a free-
standing house in Echo Park, we looked at 
the ﬂ ower gardens and the patio and thought, 
ﬁ nally, space. Sanity. A neighborhood. I intro-
duced myself to the retiree opposite.
“People call me The Mayor. I’m in charge 
of this street,” he said, as his German shepherd 
peed on Jared’s Vespa. “You’re a writer. I’m 
gonna need you to write my retirement video. 
Or make it. Whatever you do.” He gathered 
phlegm in his throat and spit it on our yard.
“Nowhere will ever be Kentucky,” I sighed 
to Jared. We started wearing big hats when 
we weeded, to avoid mayoral eye contact and, 
therefore, conversation.
In August, the tenants next door moved 
out. A new family moved in. I’d just turned 
the hard dirt strip between our house and their 
chain-link fence into a mulched walkway with 
a hammock swing at one end, jasmine bushes 
wound into an arched trellis at the other. I was 
watering the bushes when the new family’s kids 
streamed into the backyard. The ﬁ rst, a girl, 
glided down the steps, her rayon skirt ﬂ utter-
ing. The second, a boy, ﬂ ung himself into the 
outdoors. The third, a young man, hobbled, 
clutching the banister. The fourth, a young 
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out any toys, and when they settled into the 
sun, they dragged their ﬁ ngers back and forth 
through the garden’s decorative pebbles. They 
were bored.
“Hi,” I said.
They looked me, at each other, at me again.
“Hi,” the young woman said. She adjusted 
her hijab.
“Are you all moved in?”
The kids looked at me, at each other, at me 
again, but this time, didn’t answer.
“Where did you move from?”
The two girls conferred.
“Syria,” the young man answered, pro-
nouncing the word in Arabic. “No English.”
Jared’s voluminous cat wandered around 
the corner. The kids jumped.
“That’s Abby,” I said.
Even though the chain-link protected him, 
the youngest boy scrambled backwards. I pet 
the cat.
“She’s nice,” I said. The kid was agape. 
“Abby. A good cat.”
“Habi?” He inched back to his original spot 
in the sun.
“Yes,” I said.
I went inside and posted on Wellesley’s 
various Facebook groups—a call for Syrian 
Arabic translators. From Jordan, alums Nora 
Jarrah ’02 and Priscilla Yoon ’08 Skyped 
incremental introductions between the kids 
and me. I emailed my neighbors’ landlord, 
who connected me to the family’s sponsoring 
church. The woman there said if I wanted to 
collect workbooks and educational materials, 
she wouldn’t complain. The kids wouldn’t 
be in school for several months. I posted to 
Wellesley’s Sed Ministrare group on Facebook, 
a forum for fulﬁ lling our motto’s call to min-
istering, and the care packages started piling 
up on our stoop. When I delivered the ﬂ ash-
cards and crayons, I would explain, “Wellesley 
again.” Ten minutes later, the brigade of chil-
dren would cross our yards, push plates of 
stuffed grape leaves onto my protesting palms.
The call for translators brought friends of 
Wellesley friends who lived in L.A. We’d all 
squeeze into our living room, and through the 
translated pieces, glean more of each other’s 
histories. They learned when Jared and I were 
getting married, that we had moved to Los 
Angeles not long ago, too. We learned that 
they’d lived the last three years in a Jordanian 
refugee camp, ever since their oldest son had 
crossed a street in Aleppo and was shot in the 
head by a sniper. They hoped medical help in 
the States would reverse his partial paralysis.
After the translators left, my neighbors 
would insist that Jared and I take a turn as 
guests—for instant coffee and Jenga at their 
house. Over-caffeinated, we’d insist on side-
walk baseball. Our little valley of Los Angeles 
gets spotty cell reception; they started borrow-
ing our landline to make calls. In return, we’d 
get a bowl of soft candy. The youngest son 
took to knocking on our door midafternoon.
“Habi?” he’d ask, and Jared would nudge 
the cat out to play.
Another alum, Olivia Hsin ’02, emailed: 
She’d seen my posts, she lived down the 
street, she wanted to teach the mother to ride 
the bus to the farmers market. I called alum 
Em Larsen Sibley ’06 in New York, who 
explained this to my neighbors by phone. Off 
we went. At the market, the three of us paced 
among fruit stalls. Nothing seemed worth the 
few dollars in my neighbor’s pocket.
“I just remembered something,” I said, 
waving us to the market’s farthest end, where 
a table was stacked with fresh pita and dozens 
of types of hummus. My neighbor smiled.
The vendor was a hip kid—cool jeans, a 
tight shirt. He eyed my neighbor. “Where’s she 
from?” he asked.
“She’s my neighbor,” I said, defensive.
The vendor ignored me, turned to the older 
woman. “Where are you from?” he asked 
in Arabic.
“Syria,” she said.
The vendor switched dialects. After a few 
minutes, my neighbor held an armload of free 
bread and sauce.
“I’m from Iraq,” the vendor smiled at me. 
“Come back soon,” he said to my neighbor.
As rainy winter crept down our hills, talk 
began of the family moving to permanent 
housing. The sponsoring church had tempo-
rarily donated the cost of the house next door. 
With only a day’s notice, a move was set. The 
oldest daughter appeared at our doorstep, 
mimed that I should bring my wedding dress 
to their house. “For thank you,” she said.
I didn’t understand, but I lugged the box 
over. The father, who had been a tailor in Syria, 
motioned for me to put the dress on. I did. The 
skirt, too long, bunched on the ground. The 
father crouched at my hem, started pinning 
it up. He indicated I should take it off. As his 
sewing machine whirred, he told his young-
est daughter to do something with his phone. 
Soon, a video played—animatronic cats 
dancing to an Arabic song. The father knew 
the words. He hummed, in a zone, then sang, 
his voice swelling. Finally, he relinquished 
himself to dance, moving his hips in time with 
the cats’. Bemused, the kids watched, like they 
knew where this was going. The video stopped.
“Habi,” the father exclaimed the punch-
line. His eyebrows waited for my laugh. His 
youngest son clasped his hands to his heart 
and chortled.
A few more cat videos and my dress ﬁ t per-
fectly. We embraced, embraced again, started 
crying, turned away.
A week later, the woman from the sponsor-
ing church called me. “We’ve all been talking 
about this place you went to college.” She said 
she’d never seen a family welcomed the way 
Wellesley welcomed my neighbors. “They’re a 
hard placement. No relatives here, no friends. 
Those sorts of families are difﬁ cult.”
I didn’t know what to say. These neighbors 
had been the first since my youth to make 
me feel like I was back home. Back in a town 
where we crisscrossed each other’s yards and 
borrowed each other’s pets and needed only 
one common understanding to make a good 
joke. My neighbors were the opposite of difﬁ -
cult; they emanated something deeply familiar. 
How could someone claim they didn’t have 
friends here, in the United States? They had 
plenty—all of you, out there, the people you 
sent to them, the man at the market you showed 
them how to ﬁ nd.
Kate Erickson ’05 is a TV writer based in Los Angeles, 
where she has written for Copper (BBCA), Mr. Robot 
(USA), and Fear of the Walking Dead (AMC). She 
can be found on Twitter at @katefromky.
WHEN I DELIVERED THE 
FLASHCARDS AND CRAYONS, 
I WOULD EXPLAIN, 
‘WELLESLEY AGAIN.’ TEN 
MINUTES LATER, THE BRIGADE 
OF CHILDREN WOULD CROSS 
OUR YARDS, PUSH PLATES 
OF STUFFED GRAPE LEAVES 
ONTO MY PROTESTING PALMS.
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I t was the commencement address watched around the world—on ABC, MSNBC, and C-SPAN, via live stream, and on social media. Groups of alumnae gathered in locations as close as Jewett Auditorium 
and as far away as San Diego to view it. The address even appeared 
on the news in Japan and has been watched hundreds of thousands of 
times on YouTube.
But despite the plethora of news cameras, to the class of ’17, it was 
still their day. When they marched into the vast white tent on Severance 
Green, a loud cheer went up from the thousands gathered to celebrate 
them. Yes, hundreds of phones had been raised to take pictures when 
commencement speaker Hillary Rodham Clinton ’69 processed in, but 
even more were held in the air to capture the graduates.
In her remarks, Clinton, a member of another green class, urged the 
graduates to live the College motto, get involved in causes that matter 
to them, and not sit on the sidelines. Above all, she said, 
“Double down on your passions. Be bold. Try, fail, try 
again, and lean on each other. Hold on to your values. 
Never give up on those dreams.”
President Paula Johnson, presiding over her ﬁ rst commence-
ment, noted that the seniors were entering an increasingly polar-
ized world, where many of the values at the heart of a liberal-arts 
education are under ﬁ re. She reminded them of the need for 
community in such times: “The fact is, it is very, very difﬁ cult to be 
resilient on your own. It is also difﬁ cult to change the world alone. 
As we strive to serve the larger world, community both sustains 
us and propels us forward. … You are now and forever Wellesley 
women—members of a village, a network, a community of which 
I’ve never seen the equal.”
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me. This College gave me so much. It launched me on a life of service 
and provided friends that I still treasure. So wherever your life takes 
you, I hope that Wellesley serves as that kind of touchstone for you.
… Václav Havel, the dissident playwright, ﬁ rst president of the Czech 
Republic, wrote an essay called “The Power of the Powerless.” And in 
it, he said: “The moment someone breaks through in one place, when 
one person cries out, ‘The emperor is naked!’—when a single person 
breaks the rules of the game, thus exposing it as a game—everything 
suddenly appears in another light.”
What he’s telling us is, if you feel powerless, don’t. Don’t let anyone 
tell you your voice doesn’t matter. In the years to come, there will be 
trolls galore—online and in person—eager to tell you that you don’t 
have anything worthwhile to say or anything meaningful to contrib-
ute. They may even call you a nasty woman. Some may take a slightly 
more sophisticated approach and say your elite education means you 
are out of touch with real people. In other words, “Sit down and shut 
up.” Now, in my experience, that’s the last thing you should ever tell 
a Wellesley graduate.
And here’s the good news. What you’ve learned these four years is 
precisely what you need to face the challenges of this moment. First, 
you learned critical thinking. I can still remember the professors who 
challenged me to make decisions with good information, rigorous rea-
soning, real deliberation. I know we didn’t have much of that in this 
past election, but we have to get back to it. After all, in the words of 
my predecessor in the Senate, Daniel Patrick Moynihan, “Everyone is 
entitled to his own opinion, but not his own facts.”
F our years ago, … you arrived from all over. You joined students from 49 states and 58 countries. Now, maybe you felt like you belonged right away. I doubt it. But maybe some of you did, and you never wavered.But maybe you changed your major three times and your hairstyle twice that many. Or maybe, after 
your ﬁ rst month of classes, you made a frantic collect call (ask your 
parents what that was) back to Illinois to tell your mother and father 
you weren’t smart enough to be here. My father said, “OK, come 
home.” My mother said, “You have to stick it out.” That’s what hap-
pened to me.
But whatever your path, you dreamed big. You probably, in true 
Wellesley fashion, planned your academic and extracurricular schedule 
right down to the minute. So this day that you’ve been waiting for—and 
maybe dreading a little—is ﬁ nally here.
As President Johnson said, I spoke at my commencement 48 years 
ago. I came back 25 years ago to speak at another commencement. I 
couldn’t think of any place I’d rather be this year than right here.
Now, you may have heard that things didn’t exactly go the way I 
planned. But you know what? I’m doing OK. I’ve gotten to spend time 
with my family, especially my amazing grandchildren. I was going to 
give the entire commencement speech about them but was talked out 
of it. Long walks in the woods, organizing my closets, right? I won’t 
lie, Chardonnay helped a little, too.
But here’s what helped most of all: remembering who I am, where 
I come from, and what I believe. And that is what Wellesley means to 
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‘THIS COLLEGE GAVE ME SO MUCH. IT 
LAUNCHED ME ON A LIFE OF SERVICE AND 
PROVIDED FRIENDS THAT I STILL TREASURE. 
SO WHEREVER YOUR LIFE TAKES YOU, 
I HOPE THAT WELLESLEY SERVES AS THAT 
KIND OF TOUCHSTONE FOR YOU.’
  — HILLARY RODHAM CLINTON ’69
And your education gives you more than knowledge. It gives you 
the power to keep learning and apply what you know to improve your 
life and the lives of others. Because you are beginning your careers with 
one of the best educations in the world, I think you do have a special 
responsibility to give others the chance to learn and think for them-
selves, and to learn from them, so that we can have the kind of open, 
fact-based debate necessary for our democracy to survive and ﬂ ourish. 
And along the way, you may be convinced to change your mind from 
time to time. You know what? That’s OK. Take it from me, the former 
president of the Wellesley College Young Republicans.
Second, you learned the value of an open mind and an open society. 
At their best, our colleges and universities are free marketplaces of 
ideas, embracing a diversity of perspectives and backgrounds. That’s 
our country at our best, too. An open, inclusive, diverse society is the 
opposite of and antidote to a closed society, where there is only one 
right way to think, believe, and act. Here at Wellesley, you’ve worked 
hard to turn this ideal into a reality. You’ve spoken out against racism 
and sexism and xenophobia and discrimination of all kinds. And you’ve 
shared your own stories. And at times that’s taken courage. But the only 
way our society will ever become a place where everyone truly belongs 
is if all of us speak openly and honestly about who we are, what we’re 
going through. So keep doing that.
And let me add that your learning, listening, and serving should 
include people who don’t agree with you politically. A lot of our fellow 
Americans have lost faith in the existing economic, social, political, and 
cultural conditions of our country.
Many feel left behind, left out, looked down on. Their anger and 
alienation has proved a fertile ground for false promises and false 
information. Their economic problems and cultural anxiety must be 
addressed, or they will continue to sign up to be foot soldiers in the 
ongoing conﬂ ict between “us” and “them.”
… If your outreach is rebuffed, keep trying. Do the right thing 
anyway. We’re going to share this future. Better to do so with open 
hearts and outstretched hands than closed minds and clenched ﬁ sts.
And third, here at Wellesley, you learned the power of service. 
Because while free and ﬁ erce conversations in classrooms, dorm rooms, 
dining halls are vital, they only get us so far. You have to turn those ideas 
and those values into action. This College has always understood that. 
The motto, which you’ve heard twice already, “Not to be ministered 
unto, but to minister” is as true today as it ever was. If you think about 
it, it’s kind of an old-fashioned rendering of President Kennedy’s great 
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statement, “Ask not what your country can do for you, ask what you 
can do for your country.”
… Don’t be afraid of your ambition, of your dreams, or even your 
anger—those are powerful forces. But harness them to make a differ-
ence in the world. Stand up for truth and reason. Do it in private—in 
conversations with your family, your friends, your workplace, your 
neighborhoods. And do it in public—in Medium posts, on social media, 
or grab a sign and head to a protest. Make defending truth and a free 
society a core value of your life every single day.
So wherever you wind up next, the minute you get there, register to 
vote, and while you’re at it, encourage others to do so. And then vote 
in every election, not just the presidential ones. Bring others to vote. 
Fight every effort to restrict the right of law-abiding citizens to be able 
to vote as well. Get involved in a cause that matters to you. Pick one, 
start somewhere. You don’t have to do everything, but don’t sit on the 
sidelines. And you know what? Get to know your elected ofﬁ cials. If 
you disagree with them, ask questions. Challenge them. Better yet, run 
for ofﬁ ce yourself some day. Now that’s not for everybody, I know. And 
it’s certainly not for the faint of heart. But it’s worth it. As they say in 
one of my favorite movies, A League of Their Own, “It’s supposed to 
be hard. The hard is what makes it great.”
… Our culture often celebrates people who appear to go it alone. But 
the truth is, that’s not how life works. Anything worth doing takes a 
village. And you build that village by investing love and time into your 
relationships. And in those moments for whatever reason when it might 
feel bleak, think back to this place where women have the freedom to 
take risks, make mistakes, even fail in front of each other. Channel the 
strength of your Wellesley classmates and experiences. I guarantee you 
it’ll help you stand up a little straighter, feel a little braver, knowing that 
the things you joked about and even took for granted can be your secret 
weapons for your future.
… Whatever your dreams are today, dream even bigger. Wherever you 
have set your sights, raise them even higher. And above all, keep going. 
Don’t do it because I asked you to. Do it for yourselves. Do it for truth 
and reason. Do it because the history of Wellesley and this country tells 
us it’s often during the darkest times when you can do the most good. 
Double down on your passions. Be bold. Try, fail, try again, and lean 
on each other. Hold on to your values. Never give up on those dreams.
I’m very optimistic about the future, because I think, after we’ve tried 
a lot of other things, we get back to the business of America. I believe in 
you, with all my heart. I want you to believe in yourselves. So go forth, 
be great. But ﬁ rst, graduate. Congratulations!
All of the commencement addresses, including the student remarks 
by Tala Nashawati ’17, can be viewed at goo.gl/zpcFdX.
‘DON’T LET ANYONE TELL YOU YOUR VOICE
 DOESN’T MATTER.’
  — HILLARY RODHAM CLINTON ’69
Strength in Community
Of all the things that make Wellesley extraordinary… 
none has impressed me more than the ties that bind 
Wellesley women.
Two decades ago, Secretary Clinton wrote a 
book … It Takes a Village. … It speaks to the funda-
mental truth that we need each other…. You—the 
members of the class of 2017—have been each 
other’s village. You’ve cheered and challenged each 
other in times both happy and hard. You’ve formed 
lifelong friendships. You’ve celebrated and mourned. 
You’ve lived and learned and experimented. You’ve 
spurred each other on. This village has been what it 
is because of you. …
These are not easy times. [Y]ou are graduating 
into a world that is increasingly polarized, where 
many of the values at the heart of a liberal-arts 
education are under ﬁ re. These include the impor-
tance of evidence-based debate in the pursuit of 
truth. The belief that diversity—both of ideas and 
lived experience—enrich us all. The conviction that 
every human being—every woman—deserves an 
opportunity to thrive.
In such times, community offers a singular source 
of strength. 
—President Paula Johnson
pg32-37_commence_final.indd   36 6/20/17   2:00 PM
Guided by Emotion, Intellect, and Judgment
We’re a lot tougher now than we were when we 
started. We are a lot kinder. We are also a lot angrier, 
and a lot more willing to show it, because Wellesley 
taught us it’s OK to be angry and frustrated and 
loud. It’s OK to yell about the things that hurt us 
and ﬁ ght with ﬁ sts ﬂ ying for the things we know we 
deserve. We’ve learned to let our emotions, intellect, 
and strong judgment guide us where we need to go. 
We’ve also realized that it’s OK to skip a day of class 
and take a walk around Lake Waban if we’re break-
ing down. It’s OK to stay in for the night and just 
order Lemon Thai when your friends want to go out. 
It’s OK to just let yourself be. It’s OK to be queer, 
trans, an immigrant, a person of color, a faithful 
believer of any religion, or, like me, the daughter of 
two Syrian immigrants who worked and worked and 
worked so that I could stand on this stage.
—Tala Nashawati ’17, student speaker
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Johnson on the Road
IT WAS A COOL, gray morning, but the members of 
green class of 2017 greeted their ﬁ rst ofﬁ cial event 
as alumnae of Wellesley College with warmth and 
enthusiasm as the WCAA treated them to brunch to 
celebrate reaching their graduation goal.
Georgia Murphy Johnson ’75, president of the 
WCAA, and Laura Daignault Gates ’72, chair of the 
Wellesley College Board of Trustees, welcomed the 
class. “Go out there and achieve your dreams—and 
dream big,” Gates said.
Rachel Thommen ’17 and Feliz Smith ’17 pre-
sented President Paula Johnson with the class 
gift of $16,354—an amount reﬂ ecting 85 percent 
participation. “Each of us has beneﬁ ted from the 
generosity of those who have come before us,” 
Thommen said. “Now it is our turn to pay it forward.”
The class invited Michael Jeffries, associate 
professor of American studies, to be the faculty 
speaker at the event. He exhorted them to be pre-
pared to ﬁ ght for a better world. “Wellesley shapes 
you, and you leave equipped to deal with cruelty 
and injustice in all its forms,” he said.
After Jeffries’ speech, Georgia Murphy 
Johnson invited the class to stand to be inducted 
into the Wellesley College Alumnae Association. 







PRESIDENT PAULA JOHNSON had a very busy 
schedule this year, traveling to Wellesley clubs 
around the country to meet alumnae and to 
celebrate, strengthen, and advance the Wellesley 
Effect. Events have taken places in Naples, Fla., 
San Francisco, Los Angeles, Houston, Chicago, 
and Washington, D.C., and have featured 
alumnae panels and remarks from the president.
At the events, Johnson spoke about 
Wellesley’s commitment to academic excellence, 
making sure that all Wellesley students have an 
equal opportunity to ﬂ ourish, and supporting 
its alumnae throughout their lives.
“Wellesley stands for the solution to the 
world’s most urgent problems, and as president, 
I pledge to do all I can in service to this goal—
to assure that every Wellesley woman has the 
chance to reach her full potential,” Johnson said 
at the event in Los Angeles.
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ELYSE CHERRY is chief executive ofﬁ cer of 
Boston Community Capital, a nonproﬁ t 
community-development institution that 
focuses on building healthy communities 
where low-income people live and work. 
Founded in 1984, BCC has invested more 
than $1 billion in underserved commu-
nities—loans and investments that have 
financed more than 15,300 units of 
affordable housing, supported child-care 
facilities for more than 9,800 children, 
created 4,440 living-wage jobs, provided 
This magazine is published
quarterly by the Wellesley
College Alumnae Association, 
an autonomous corporate body, 
independent of the College.
The Association is dedicated
to connecting alumnae to the 
College and to each other.
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KWAN KEW LAI, M.D. and D.M.D., is an 
infectious disease specialist who has vol-
unteered her medical services all over the 
world. In 2004, after the Indian Ocean 
earthquake and tsunami, she spent three 
weeks in India, caring for survivors. She 
soon left her position as professor of 
medicine and infectious disease at UMass
Medical and carved out a half-time 
position as a clinician, dedicating the 
other half of her time to humanitarian 
work. Since 2005, she has volunteered 
LORRAINE O’GRADY is an artist and critic 
whose installations, performances, 
and texts address issues of diaspora, 
hybridity, and black female subjectiv-
ity. In 2007, Mlle Bourgeoise Noire, 
her landmark 1980 performance, was 
made an entry point to the touring 
exhibit “WACK! Art and the Feminist 
Revolution.” Since then, O’Grady’s 
career has expanded exponentially—
with inclusions in such signiﬁ cant group 
shows as the Whitney Biennial (2010); 
the Paris Triennale (2012); “This Will 
Elyse Cherry ’75
Kwan Kew Lai ’74
Lorraine O’Grady ’55
ﬁ xed-rate mortgages to more than 500 
families facing foreclosures, and much 
more. Cherry is an attorney and a former 
partner at the law ﬁ rm of Hale and Dorr, 
where her practice focused on commer-
cial real-estate ﬁ nance and development. 
The Financial Times named her one of 
the Top 100 OUTstanding LGBTQ 
Executives in the world.
as a mentor in the HIV/AIDS epidemic 
in Vietnam, Tanzania, Uganda, South 
Africa, and Nigeria, and has done earth-
quake relief in Haiti and Nepal, and 
drought and famine relief in Kenya and 
on the border of Somalia. She has also 
worked with refugees of the Democratic 
Republic of Congo and South Sudan and 
most recently has treated Ebola patients 
in Liberia and Sierra Leone. Lai, who is 
originally from Malaysia, has blogged 
extensively about her experiences.
have Been: Art Love and Politics in 
the 1980s” (MCA Chicago, 2012); 
“Radical Presence: Black Performance 
in Contemporary Art” (CAM Houston, 
2012); and “En Mas’: Carnival and 
Performance Art of the Caribbean” 
(CAC New Orleans, 2015). Born in 
Boston to West Indian parents, O’Grady 
came to art late, after studying in the 
ﬁ ction program of the Iowa Writers’ 
Workshop and having several careers: 
as an intelligence analyst, a literary and 
commercial translator, and a rock critic.
Wellesley’s highest honor is presented annually to graduates of distinction who, through their achieve-
ments, have brought honor to themselves and to the College. On Friday, Oct. 13, the Wellesley College 
Alumnae Association will present this year’s Alumnae Achievement Awards to the following recipients:
Alumnae Achievement Awards
2017
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MANY ALUMNAE ﬁ nd it hard to hold 
back tears when they see Wellesley’s 
oldest graduates leading the reunion 
parade in antique cars. This year, 
the alumna who caused waterworks 
all along College Road was Mary 
Holt Hastings ’37 of Bedford, Mass., 
age 102. She was a celebrity of the 
weekend, in real life and on social 
media. At one point, a group of 2012 
alumnae found Hastings in the midst 
of a photo shoot on the Academic 
Quad and gathered around her for 
their own group photo. A delighted, 
sprightly Hastings said, “I almost 
didn’t come, but I’m so happy I did!”
TRUE BLUE 
AT 102
Katherine Stone Kaufmann ’67
A trustee emerita who served the College from 
2002 to 2014, Kaufmann embodies the term 
“intentional ambassador” and has engaged 
alumnae through more than 100 personal visits on 
behalf of the College. She has also lent support to 
the Religious and Spiritual Life Program through 
her involvement with the Unitarian-Universalist 
chaplaincy. An ardent supporter of and tireless 
volunteer for the Stone Center for Developmental 
Services and Studies, she has also dedicated 
much energy to the Wellesley Centers for Women. 
In 2014–15, Kaufmann served on President Kim 
Bottomly’s Advisory Committee on Gender and 
Wellesley. She once remarked that her service 
brought her into a “joyful and intense relationship 
with Wellesley.”
2017 Syrena Stackpole Awards
Given annually at reunion by the WCAA, the Syrena Stackpole Award honors dedicated 
service and exceptional commitment to Wellesley. The 2017 recipients were:
Karen Capriles Hodges ’62
Hodges has been a tireless Wellesley volun-
teer on all fronts: for her club, for her class, for 
annual giving and planned giving, and for the 
Alumnae Association. She has served as vice 
president, secretary, class rep, and record-book 
chair for her class, and as president, treasurer, 
book-award chair, and communications/news-
letter chair for her local club in Phoenix, Ariz. 
As a member of the WCAA’s board of directors 
and chair of its nominating committee, says 
current president Georgia Murphy Johnson ’75, 
Hodges “provided a clarity of organization and 
consistency of process that was much needed.” 
The model she developed serves today as the 
basis for the board’s process to identify and 
research candidates.
Alumnae Calendar
The Alumnae Association announces the 
following events for 2017–18. Unless otherwise 
noted, events take place at the College. For 





Class of ’76 mini-reunion at the Iowa State Fair 
in Des Moines. For more information, contact 




Stepsinging. Following the College’s 4:30 P.M. 
opening convocation in Hay Amphitheater. 
Alumnae are welcome.
10–15
Class of ’59 mini-reunion in Detroit. For more 
information, visit goo.gl/GRSaOY.
16
Washington State Wellesley Club’s 125th anniversary 
celebration, with keynote speaker President Paula 
Johnson. For more information, contact Lesley 
Rhodes Robertson ’88, director of alumnae 
engagement programs, lrobert3@wellesley.edu.
22–24
Class of ’79 mini-reunion in Providence, R.I. For 
more information, contact Jody Strakosch ’79 at 
jstrakosch@alum.wellesley.edu.
30
Deadline for nominations for the 2019 Alumnae 




WCAA fall board meeting
13
Alumnae Achievement Awards, Diana Chapman 




Sed Ministrare Awards, ballroom, Diana Chapman 




WCAA winter board meeting
JUNE
8–10
Reunion for classes ending in 3s and 8s
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THE MEMBERS of Wellesley’s administrative staff rose as one to honor Sarah Willis, the College’s events 
manager, with a standing ovation when Missy Siner Shea ’89, Wellesley College Alumnae Association 
executive director, presented her with the WCAA’s Faculty-Staff Service Award. Established in 1998, this 
award honors College employees who have exhibited excellence in serving Wellesley alumnae.
For a decade, Willis has been involved in just about every event on campus, including convocation, 
fall and spring open campuses, the Tanner and Ruhlman conferences, commencement, and reunion.
This year, “Sarah has been the go-to person for many of the details and logistics of several truly ‘special 
events,’” Shea said, including President Paula Johnson’s inauguration, A Very Wellesley Weekend, and 
the election night watch event. Willis also oversaw the visit of Hillary Rodham Clinton ’69 to campus 
in March, “when the plans were literally evolving and changing until the moment Hillary stepped on 
stage,” said Shea. Most of these events included a signiﬁ cant alumnae component.
“Thank you, Sarah, for your ongoing support of our endeavors,” Shea said. “Your attention to detail, 
inexhaustible energy, and the can-do positivity with which you approached the myriad of campus events 











utive vice president and 
president, global health-
care, Ecolab Inc.; M.B.A., 
Harvard University





secretary and director 
of the WCAA; former 
class special-gifts chair; 
former member, 
national committee 
of Wellesley College 
Friends of Athletics
LESLIE DE LEON ’07
Arlington, Va.
Director, 2017–19
• MCAT program manager 
for the Association 
of American Medical 
Colleges; M.B.A., 
Georgetown University
• Wellesley Fund represen-
tative for the class of ’07; 
nominating chair and 
Mid-Atlantic representa-
tive, Wellesley Latina 




Club; former young 
alumna coordinator, 




Young Alumnae Director, 
2017–20
• Exchange traded funds 
and index investments 
analyst at BlackRock
• Appointed student 
member of the presiden-
tial search committee that 
selected Paula Johnson; 
member of the Seven 
Sisters Coordinating 
Board, which sponsors 
an intercollegiate 
student conference; 
vice president of 
Freeman Hall; captain 
of water polo team; 
Wellesley in Washington 
fellow (EPA intern); 






• Recently retired, formerly 
practice manager at 
Atlanta Clinical Care; 
M.Ed., Harvard University
• Board member and 
book-club chair of 
the Atlanta Wellesley 
Club; former secretary, 
book-award chair, and 
Alumnae Admission 
Representative, Atlanta 
Wellesley Club; former 










• Attorney (employment 
law), shareholder, 
Sheehan Phinney 
Bass & Green PA; J.D., 
Boston College






president and board 
member of Wellesley 
College Alumnae 
of Boston; former ’90 
class secretary and 
reunion chair
New Alumnae Association Board Members
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Text and photos by Richard Howard
Endnote
Richard Howard has been Wellesley magazine’s principal photographer for many years. This essay was originally published in the spring ’03 issue. See the cover 
and page 32 for Howard’s photos of Clinton at this year’s commencement.
On Assignment with HRC
It was the “handlers” we were worried about. On assignment to photo-
graph the recipients of the 2003 Alumnae Achievement Awards for 
Wellesley, the magazine’s art director, my assistant, and I were prepared. 
We had a concept for the photographs and a space reserved at the College 
Club, where we set up a makeshift photo studio. And we had three award 
recipients—Barbara Loomis Jackson ’50, Niramol Bulakul Suriyasat ’54 
(represented by her family), and Hillary Rodham Clinton ’69.
The ﬁ rst two shoots went off without a hitch that afternoon. Then 
we had a three-hour wait for the ﬁ nal portrait. Would Sen. Clinton’s 
handlers give us access?
Around 6 P.M., crisp-looking guys with wires coming out of their 
ears started to appear. One came into our studio and asked what we 
were doing. He was satisﬁ ed with our answers, but insisted that we 
close the drapes across the picture windows. We asked what he had in 
the bright yellow bag he was carrying. “You don’t want to know,” he 
replied. We settled in for more anxious waiting.
Just before the Achievement Awards reception was scheduled to 
start, one of Clinton’s aides appeared. She was gracious and assured 
us that the senator would be available. The “handler” fears were put 
to rest. And at the promised hour, Clinton did arrive.
While we were waiting, we had been issued name tags. I inscribed 
mine, “Daniel Day Howard.” It was a longstanding joke. When I meet 
people and say, “I’m Richard Howard,” nine out of 10 respond, “Nice 
to meet you, Ron.” I always say I would be happier if even 30 percent 
would reply, “Nice to meet you, Daniel Day.” So, for this day, Daniel 
Day Howard it was. When Clinton came in, she looked at me and 
without missing a beat said, “Nice to meet you, Daniel Day. Thanks 
for taking time out from acting to do these photographs.” And she 
laughed. We were off and running.
She could not have been more professional or gracious. She made 
an effort to connect with every person in the room. She adjusted her 
pose. She recollected sliding down snow-covered Severance Hill on 
lunch trays. She laughed at my jokes. She was radiant and had clearly 
been having a good time all day. Soon she headed off to the next event, 
but not without taking time for pictures with the support and waitstaff 
working the reception.
pg80_endnote_final.indd   80 6/20/17   12:35 PM
EASY BEING GREEN
Avis Hodge Seals ’77 pauses for 
a photo during the alumnae parade 
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HEADING FOR A DUNKING
Laurel Willis ’17, the 2017 
Hooprolling winner, gets a lift 
to the lake after her victory. 
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